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Apparently, | have a new book out. No, | don't mean The Complete Book Of Gerry Anderson's 
UFO (which I'll come back to in a minute) - I'm referring to Carlton Books’ Thunderbirds Secret 
Files: The Inside Story Of International Rescue which appeared in shops in September and is, 
| gather, selling like hot cakes. This book appears to be a collaboration between myself and 
Graham Bleathman, recycling material that we created three years ago for, respectively, The 
Complete Book Of Thunderbirds and Thunderbirds Fab Cross-Sections. | say ‘appears to be’ 
since | haven't actually seen a copy of it yet and, in fact, didn't even know anything about it 
until a friend told me he had seen it solicited on Amazon.co.uk. As it has the same page count 
and cover design, | expect that Thunderbirds Secret Files is simply a paperback edition of 
World Of Thunderbirds which Carlton Books published for Marks and Spencer last year - 
similarly, | knew nothing about that book until a friend saw it in his local M&S. 

It is very odd to see your name plastered on the front cover of a book with which you have 
actually had no involvement whatsoever. Most of the people that | have spoken to about it are 
appalled that any book could be published in my name without me knowing about it in 
advance, as if the least that Carlton Books could have done was to have the common courtesy 
of informing me what they were doing before publication. | have to patiently explain that the 
entire copyright of The Complete Book Of Thunderbirds is owned by Carlton Books and that 
they are legally entitled to do whatever they like with it without any obligation to consult me 
about it or provide me with any further financial remuneration beyond the fee | was paid for the 
original book. And since they couldn't even be bothered to fulfil their contractual obligation on 
The Complete Book Of Captain Scarlet by supplying me with three measly complimentary 
copies of the first edition of that book, no, | don’t expect! shall be receiving any complimentary 
copies of Thunderbirds Secret Files either. If | want to own a book that has my name on it, | 
shall have to buy it myself - just as | did with both the Scarlet book and World Of Thunderbirds. 

This is the wonderful world of publishing and if you want to attempt to eke out a living from 
it, these are the kinds of rude and shameful practices that you just have to accept, it seems. 
Thankfully, not all publishers are the same and the good folk at Reynolds & Hearn have proven 
to be not only respectful and appreciative of their authors but of their readers too. 

Which brings us neatly back to the UFO book. You can read all about this one on page 9, 
so the only thing I'm going to say about it here is that my work on it has made a complete 
nonsense of my promise last issue that the gap between the publication of FAB 46 and 47 
would not be as wide as that between 45 and 46. This is entirely unacceptable and in order to 
prevent it from happening again we've taken steps to change the way in which FAB is 
produced so as to return it to a regular schedule. FAB 48 will be published in mid-February 
and if not, a picture of me eating a hat will appear here next time. Chris Bentley - Editor 
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VOICE CAST ANNOUNCED 
FOR NEW SERIES OF 
CAPTAIN SCARLET! 


Following 12 weeks of pre-production from February 10th, full 
production on Gerry Anderson's new CGl-animated series, 
Captain Scarlet - The Return Of The Mysterons, began on May 
5th, 2003, at Pinewood Studios. There, Anderson Entertainment 
has established a new state-of-the-art production facility in the 
studio's Kubrick Building, a purpose-built digital animation studio 
which currently houses a team of some 100 computer animators 
whose progress can be constantly monitored by Anderson and 
other members of the production team from the script-writing and 
concept design stages through to digital modelling and final 
animation. The animation team has been formed by a 
collaboration between two companies, Double Negative and 
Passion Pictures, whose animators have considerable experience 
in both action and character CGI animation, having previously 
worked on films such as Mission: Impossible 2 (1999), Die Another 
Day (2002) and Tomb Raider: The Cradle Of Life (2003). The series 
is being made in high definition format, double the resolution of a 


normal television picture, in order to future-proof the series for ~ 


broadcast in years to come as high definition technology is 
adopted by more broadcasters around the world. 

Dialogue for the opening two-part episode, Instrument Of 
Destruction, was recorded at the Lynx Digital media production 
centre in Denham Village on June 19th, supervised by former 
Supermarionation series director David Lane, who is the 
supervising director on the new Captain Scarlet series. After 
much soul-searching, Anderson, Lane and associate producer 
Mark Sherwood finally decided in May that the series’ lead roles of 


Captain Scarlet and Captain Blue would have to be recast as the 
voices of Francis Matthews and Ed Bishop, the voice artists on the 
original series, had aged over the last 35 years and were no longer 
suitable. 

The new Captain Scarlet is being played by Wayne Forester, a 
member of the Mime Theatre Project whom many fans will have 
seen on stage in the 1991 and 2000/01 productions of 
Thunderbirds F.A.B. - The Next Generation. Forester was also a 
member of the regular cast of Space Precinct: joining the cast 
from episode nine, The Power, Forester appeared as a variety of 
different characters in 16 episodes of the 1994 series, including 
Romek's grandfather Zaydek in Illegal, Dr, Chan in Hate Street, 
Tong Coop in Friends and Dorek Kyyster in The Fire Within. He 
also provided the voices of Commissioner Tev in Takeover and 
Rocky the RoCom in Deathwatch, and can be seen without an 
alien head as the smoking radar technician at the start of the latter 
episode. In addition, Forester played Captain Blue as one of the 
motion-capture artists on Gerry Anderson's 1999 Captain Scarlet 
CGI test short. 

A prolific stage actor, Forester took the role of Commander 
Harry Pepper in Fantastical Voyage at the 1999 Edinburgh Festival, 
and the Riddler in John Gore's Bloomsbury Theatre production of 
Batman And Robin - The Last Re-Run. He also appeared in the 
Mime Theatre Project's The Three Musketeers which toured 
Turkey, Lebanon and Japan, John Gore's production of What The 
Butler Saw, the UK tour of Wallace And Gromit - A Grand Night 
Out, the West End production of South Pacific, A Midsummer 
Night's Dream at the Sherman Theatre in Cardiff, and the comedy 
Western Spittoon (which he co-wrote) at the 2001 Edinburgh 
Festival. His big screen-roles include Corporal Rosetski in Justin 
Baldwin's Cash In Hand (1998), the eponymous Hurlo-Trumbo in 
Simon Hook's comedy short Uncle Gilbert And The Hurlo-Trumbo 
(1997), and a brief appearance in Star Wars Episode 1: The 
Phantom Menace (1999). He has also performed in BBC Radio 


Captain Scarlet voice artist Wayne Forester as Exeter, manager of 
Demeter Dogs in the Space Precinct episode Seek And Destroy. 


productions of A Clockwork Orange, Night Must Fall, The Elephant 
Man, Mammon and Weekending, narrated talking books for 
Disney and voiced Freeman, the lead character in the animated 
series The Incredible Gnarfs. 

Like Forester, the new Captain Blue has also previously been 
employed by Gerry Anderson as a voice artist. Ben Stevens 
provided the voices for a number of regular characters on the 
1983 Supermacromation series Terrghawks - including Yung- 
Star, Hudson, Space-Sergeant 101, Zeroid 55, Dix-Huit, Moid, 
Deputy Kilroy and Stew Dapples ~ and later voiced the character 
of electronics specialist Argent in the abandoned (and 
unscreened) 1992 cel-animated series GFI. In addition, he has 
been seen in episodes of Agatha Christie’s Partners In Crime, 
Keep It In The Family and The Comic Strip Presents. 

Perhaps best known as the voice of Hartley Hare in the long- 
running ATV children’s series Pipkins (for which he also provided 
the voices of Tortoise, Uncle Hare and Moony the Badger), Nigel 
Plaskitt is the new Captain Black. An experienced puppeteer who 
has worked on Spitting Image, Labyrinth (1986), Little Shop Of 
Horrors (1986), The Muppet Christmas Carol (1992), Muppet 
Treasure Island (1996) and Lost In Space (1986), Plaskitt also 
appeared as the swindler Unstoffe in the 1978 Doctor Who serial 
The Ribos Operation and as Mew in Jim Henson's The Secret Life 
Of Toys television series. 

Character actor Mike Hayley is portraying Colonel White and 
also providing the voice of The Mysterons, in acknowledgement of 
the same dual role played by the late Donald Gray in the original 
Captain Scarlet series. Primarily seen in comedy roles, Hayley 
appeared as Byrnoth in the medieval comedy series Dark Ages 
and as the Mysterious Man in the sci-fi comedy series The 
Strangerers. He has also appeared in episodes of People Like 


Former Terrahawks voice artist Ben Stevens provides the voice of 
Captain Blue in Captain Scarlet - The Return Of The Mysterons. 


Us, Rhona, Spaced (Help) and World Of Pub, and played a 
police constable in 102 Dalmatians (2000) 

The series’ female leads are being voiced by newcomers 
Emma Tate (Destiny Angel) and Jules de Jongh (Lieutenant 
Green). They have recently been joined by Julia Brahms who is 
playing a variety of other female characters. Additional male 
characters are being voiced by Jeremy Hitchen and American _ 
actor William Roberts. Hitchen previously provided the voices of 
Dr. Tiger Ninestein, Lieutenant Hiro, Lieutenant Hawkeye, Colonel 
Johnson, Chic King and It-Star in Terrahawks, while Roberts has 
been seen in D.A.R.Y.L. (1985), Death Wish 3 (1985), Navy SEALS 
(1990), Down (2001) and episodes of Ellis Island, War And 
Remembrance, Inspector Morse, The Young Indiana Jones 
Chronicles and Martin Chuzzlewit. Roberts also provided the 
narration on Penguin Audiobooks’ 2001 series of Thunderbirds 
audio adaptations. 

Six performance artists are also contributing to the 
‘performances’ of the series’ computer-generated characters, 
acting out many of the action sequences so that their movements 
can be recorded using the latest motion-capture techniques and 
then transferred to the digital puppets, much in the same way that 
Gollum was created for Lord Of The Rings: The Two Towers 
(2002), The motion-capture artists are Ashley Back, Suzanne 
Cave, Jo Gatt, Oliver Hollis, Rebecca Kenyon and Andy Turner. 

The series’ head writer Phil Ford has now contributed 12 of the 
16 scripts that are currently in various stages of development. Two 
other episodes have been written by John Brown, a script-writer 
on episodes of Bergerac, Inspector Morse, The Ruth Rendell 
Mysteries and Taggart, while the remaining two have been 
written by veteran television script-writer Brian Finch whose 
previous work includes episodes of Coronation Street, The 


Above (left and right): Concept design illustrations for The World Is Not 
Enough (1999) by Captain Scarlet concept art director Dominic Lavery: 
the Q-Boat and an MIG interior. 


Tomorrow People, All Creatures Great And Small, Fallen Hero, 
Juliet Bravo, Bergerac, The Bill, Murphy's Mob, Heartbeat, 
Hetty Wainthropp Investigates, The Secret Adventures Of 
Jules Verne and the recent ITV dramatisations of Goodnight, 
Mister Tom and Goodbye, Mr. Chips. 10 further scripts are 
planned to complete the series' 26 episodes. The opening 
episodes are as follows (listed in production order): 


Episode #01 Instrument Of Destruction - Part One 
Episode #02 Instrument Of Destruction — Part Two 
Episode #03 Rain Of Terror 

Episode #04 Mercury Falling 

Episode #05 Swarm 


In the design department, production designer Mark Harris has 
been joined by concept art director Dominic Lavery, who 
previously worked with Harris on Event Horizon (1997), The 
Avengers (1998), Wing Commander (1999), The World Is Not 
Enough (1999), Die Another Day (2002) and Jonathan Frakes's 
Thunderbirds (2004) feature film, for which Lavery created the new 
designs for Thunderbirds 1, 2, 3 and 5. Lavery’s other credits 
include conceptual design on The Fifth Element (1997), Mortal 
Kombat: Annihilation (1997), Tomorrow Never Dies (1997), 
Bicentennial Man (1999), the Dinotopia mini-series and Tomb 
Raider: The Cradle Of Life (2003). Lavery also previously worked 
with Harris on the concept design for Gerry Anderson's Captain 
Scarlet CGI test short. The pair are creating an entirely new 
futuristic world for Captain Scarlet - The Return Of The 
Mysterons and developing a fleet of new Spectrum vehicles 
including the Falcon Interceptor fighter jet, the 10-wheeled Rhino 
vehicle, the Raid motorcycle and the vast Skybase headquarters, 
the new series’ version of the original Cloudbase HQ. Hollywood 
storyboard artist Tracey Wilson has also joined the series as head 
of storyboards, having previously worked on storyboarding the 
spectacular visual effects and action sequences in Daylight 
(1996), Dante's Peak (1997), Armageddon (1998), Small Soldiers 
(1998) and Lara Croft: Tomb Raider (2001). 

Composer Crispin Merrell (Space Precinct and Lavender 
Castle) is scoring the.new series and has already recorded some 
material with live musicians. He is currently working on the two- 
part Instrument Of Destruction in order that those episodes can be 
completed by mid-January 2004. At press-date, a decision had yet 
to be made as to whether timpani drums would be used as a 
musical cue to cut from one scene to the next as in the original 
series, 

The work on Captain Scarlet has been attracting a lot of 


attention within the film industry and the production team have 
recently entertained a number of high-profile visitors including 
Lord Of The Rings (2001-2003) director Peter Jackson, 
DreamWorks animation head Chris Kuser, Private Eye editor lan 
Hislop and 15 MPs on a fact-finding tour. A second and final 
opportunity to invest in the series has been opened by Margetts 
Fund Management, following on from the first investment phase 
which became one of the largest, fastest and most successful 
funding projects ever launched under the Enterprise Investment 
Scheme, raising over £8 million and setting a record for a 
television company established under the EIS legislation. Readers 
who may be interested in investing in the series should be aware 
that the minimum investment figure is now £11,000 - the 
investment prospectus is available on the Margetts website at 
www.margetts.com. 

Anderson Entertainment has also commissioned a behind-the- 
scenes documentary, The Making Of Captain Scarlet, which will 
be available to broadcasters to complement the series. 


THUNDERBIRDS MOVIE 
SET FOR RELEASE In 
JULY 2004 


Principal photography on Universal/Working Title's live-action 
Thunderbirds feature film was completed at Pinewood Studios in 
July and is now undergoing extensive post-production work in 
order to complete the movie for release on July 23rd, 2004. 
Directed by Jonathan Frakes, the film stars Bill Paxton as Jeff 
Tracy with Philip Winchester, Lex Shrapnel, Dominic Colenso and 
Ben Torgeson as his sons Scott, John, Virgil and Gordon. 
Universal Studios Consumer Products Group have launched a 
worldwide merchandising programme for the film and a variety of 
toys and other products — including action figures, model vehicles, 
books, apparel and a range of food promotions - are now in 
development to hit stores over the summer of next year, with a 
clear expectation that Thunderbirds will be the major blockbuster 
movie of the Summer 2004 season. 

Further details of the production personnel involved in the 
making of the film have recently been revealed. The film's 
production designer, responsible for the look of the Tracys’ 
luxurious multi-level island home and the interiors of the 
Thunderbird vehicles, is John Beard whose most recent credits 
include Enigma (2001) and K-PAX (2001). Beard was previously 
the art director of Terry Gilliam's Monty Python's The Meaning Of 
Life (1983) and Brazil (1985), and was also production designer 


on Absolute Beginners (1986), Hackers (1995) and Robinson 
Crusoe (1997). Cinematographer Brendan Galvin's previous 
credits include Behind Enemy Lines (2001) and Veronica Guerin 
(2003), and he has also worked behind the camera on The 
Commitments (1991) and Far And Away (1992). Editor Martin 
Walsh is probably best known for his work on Chicago (2002), for 
which he won the Oscar for Achievement in Film Editing at the 
2003 Academy Awards. His CV also includes The Krays (1990), 
Backbeat (1994), Hackers (1995), The Mighty (1998), Hilary And 
Jackie (1998), Mansfield Park (1999) and Bridget Jones's Diary 
(2001). 

As previously mentioned, Thunderbirds 1, 2, 3 and 5 have 
been designed for the film by concept artist Dominic Lavery. The 
four craft remain reasonably faithful to Derek Meddings's original 
vehicles, although all are considerably smaller than their television 
counterparts and Thunderbird 3 now includes a small detachable 
shuttle nestling against the hull. The Thunderbird 5 space satellite 
has become an enormously impressive doughnut-shaped space 
station mounted by a glittering array of solar panels. 

Similarly, the film's various pod vehicles — designed by original 
television series designer Mike Trim and movie art director Ray 
Chan - retain the essence of the originals and include the Mole, 
Firefly and a new Thunderbird 2 pod vehicle, the Thunderiser 
(similar in function to the television series' Booster Mortar vehicle 
from Edge Of Impact). However, Thunderbird 4 - designed by 
Mark Holmes - bears only superficial similarities to the original 
craft, having become a yellow bathyscaphe vehicle with front- 
mounted grabs, similar in style to the mini-subs seen in James 
Cameron's The Abyss (1993). Holmes has also designed the 
entirely new look of the Tracy Island villa exteriors. 

Much of the film’s post-production focusses on the huge 
number of visual effects sequences which are currently being 


created by CGI artists and animators at Framestore CFC, the 
largest visual effects and computer animation company in Europe. 
The company's most recent work has included visual effects for 
the films Harry Potter And The Philosopher's Stone (2001), Die 
Another Day (2002), Harry Potter And The Chamber Of Secrets 
(2002), Underworld (2003) and- Bright Young Things (2003). Visual 
effects supervisor Mark Nelmes is a highly experienced digital 
artist and compositor whose previous work has included digital 
effects sequences for Frankenstein (1994), Event Horizon (1997), 
Sleepy Hollow (1999), Mission: Impossible || (2000) and The 
Mummy Returns (2001). 

Speaking about Thunderbirds at a recent press conference at 
Pinewood Studios, actor Sir Ben Kingsley who plays the evil Hood 
in the film, told reporters, “We're making a film of quality. | think 
we're dealing very much with the rite of passage of a 14-year-old 
boy who is damned and blessed with heroic parents, one of whom 
is dead and one of whom is a world hero. It's pure, mythological, 
rich stuff.” 

Meanwhile, 23-year-old actress Sophia Myles, a vicar’s 
daughter from Isleworth who plays Lady Penelope in the movie, 
has recently moved to Los Angeles to try her luck in Hollywood on 
the heels of the release of Underworld (2003) in which she plays a 
vampire. Speaking to the London Evening Standard about her 15 
costume changes as Lady Penelope, she said, “It was an 
incredible crash course in fashion. | didn’t want to give them back 
at the end of the day.” 

The movie's teaser trailer, featuring a brief shot of Thunderbird 
2 landing in Parliament Square, is now available to download from 
Working Title's website at www.workingtitlefilms.com. 


Below: Promotional art for the Thunderbirds feature film, featuring the 
new designs for Thunderbirds 1 and 2, with sections of 3 and 5 behind. 
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CAPTAIN SCARLET 
ORIGINAL SOUNDTRACK 
CD 10 BE RELEASED 


The long-awaited original soundtrack album from the 
Supermarionation Captain Scarlet And The Mysterons television 
series is to be released by Silva Screen Records. Featuring 
digitally remastered recordings from Barry Gray's original master 
tapes of his scores for the television episodes, Silva Screen’s 
Captain Scarlet album is expected to be well-received by fans 
who have waited over 30 years for a commercial soundtrack 
felease of the series’ themes and incidental music. 

Comprising a mixture of themes, individual incidental tracks 
and episodic suites, the album includes nearly 80 minutes of 
music from The Mysterons, Winged Assassin, Big Ben Strikes 
Again, Point 783, Manhunt, White As Snow, Spectrum Strikes Back, 
Avalanche, Fire At Rig 15, Lunarville 7, The Trap, Model Spy, Expo 
2068, Attack On Cloudbase and The Inquisition. The album also 
includes the original recordings of various versions of the main 


3D computer-generated model of an Angel Interceptor from Captain 
arlet ~ one of the Spectrum vehicles controlled by players in the 
new Captain Scarlet: Retaliation PC game. 


and end titles themes. 

The Captain Scarlet Original TV Soundtrack album is available 
in most good record shops from Monday, November 17th. The 
recommended retail price is £9.99 although most record stores 
(such as HMY) will have a price tag of £10.99. However, 
Fanderson members can order the album from Fanderson Sales 
for just £8.50 (price includes postage within UK - see the 
Fanderson Sales catalogue for full details of how to order). 

Silva Screen’s forthcoming Gerry Anderson soundtrack 
releases for 2004 are planned to include Barry Gray's score for 
Space:1999 Year One and a second volume of music from the 
Thunderbirds television series, although release dates and 
details of the contents of these albums are yet to be confirmed. 


NEW CAPTAIN SCARLET 
PC GAME LAUNCHED 


Batfish Studios launched Captain Scarlet: Retaliation, a brand new 
PC real time tactical strategy game, on November 14th. Based on 
the original Captain Scarlet television series, the game features 
stunning computer graphics of the original Spectrum vehicles, 
including Spectrum Saloon Cars, Angel Interceptors and 
Spectrum Pursuit Vehicles as well as various other familiar craft 
and vehicles from the television episodes. Play takes place in 14 
different environments that form the various levels of the game 
and recreate the look and feel of the television series. 

Gamers control up to six Spectrum agents, each with unique 
Capabilities, as they attempt to stop the Mysterons' evil plans. 
Players can select a range of tools that they will require on their 
mission — such as a sniper rifle, a Mysteron detector or remote- 
controlled robots. The environment of each level varies, pitting the 
Spectrum agents against the Mysterons in settings that include a 
fog-enshrouded dock, a polar oil refinery and Spectrum's 
Cloudbase headquarters. There are three levels of difficulty to suit 
players of all ages and abilities as they call in air-strikes, defuse 
nuclear bombs and rescue downed Angel pilots in their attempt to 
combat the Mysteron threat. 

Batfish Studios is an independent development company 
founded in 2001 and dedicated to the creation of top quality 
games for PC and consoles. A video preview of Captain Scarlet: 
Retaliation and screen shots from the game are available on their 
website at www.batfishstudios.com. 


- 


GERRY ANDERSON’S 


CHRIS BENTLEY 
For by ED BISHOP 


OFFICIAL UFO 
COMPANION BOOK 
nOwW AVAILABLE 


The Complete Book of Gerry Anderson's UFO, a new large format 
paperback focussing on Gerry Anderson's 1969 live-action 
television series, was published by Reynolds & Hearn Limited on 
October 30th. Written by Chris Bentley, author of The Complete 
Book of Thunderbirds, The Complete Book of Captain Scarlet and 
The Complete Gerry Anderson - The Authorised Episode Guide, 
the new book is described as the ultimate guide to one of British 
television's most highly-regarded science-fiction series. 

Originally broadcast from September 1970, UFO was the first 
live-action series from the makers of Thunderbirds, Captain 
Scarlet and Joe 90, and quickly captured the imagination of 
television viewers with its ground-breaking blend of action- 
adventure, human interest drama and state-of-the-art visual 
effects. Thirty years on, UFO has become a cult television classic 
with a devoted following around the world. 

Following the format of the Thunderbirds and Captain Scarlet 
books, The Complete Book of Gerry Anderson's UFO includes a 
comprehensive production history featuring interviews with 
members of the cast and crew, an exposé of the top secret 
SHADO organisation with personnel profiles and vehicle 
specifications, an extensive episode guide including continuity 
errors and deleted scenes, and an examination of the series’ 
broadcast history, promotions and tie-in merchandise, before 
bringing the UFO story right up to date with a detailed look at how 
the series was digitally mastered for the 21st century. 

Lavishly illustrated with more than 500 photos (many of which 
have never appeared in print before), the 176-page book also 
features a foreword written by series star Ed Bishop. Priced at 
£12.99, The Complete Book of Gerry Anderson's UFO is now 


available from most good bookshops in the UK, but Fanderson 
members can order copies from Fanderson Sales for just £10.95 
(price includes postage within UK - once again, see the 
Fanderson Sales catalogue for full details). 


WHERE ARE THEY NOW 
DEPARTMENT 


BARBARA BAIN (Space:1999's Dr. Russell) appeared as Judy 
Utermeyer in the HBO comedy special Tracey Ullman In The 
Trailer Tales, broadcast in the US on August 9th. The TV movie 
was directed by Tracey Ullman and Bain’s co-stars included 
Debbie Reynolds... On May 19th, ED BISHOP (UFO's 
Commander Straker) recorded a major role in the Big Finish audio 
drama Doctor Who Unbound - Full Fathom Five, co-starring with 
UFO guest star DAVID COLLINGS (Daniel Clark in The 
Psychobombs). Bishop played the ruthless General Flint while 
Collings portrayed the eponymous Time Lord. The drama was 
released on CD in July (see the review on page 49)... 

Space Precinct creature effects designer NEILL GORTON 
has been contributing a variety of corpses to the latest series of 
the BBC’s Silent Witness, specifically the two-part stories Fatal 
Error (broadcast on October 18th and 19th) and Beyond Guilt 
(November ist and 2nd). Gorton appeared in a Radio Times 
feature about his work on the series in the 11-17 October issue. He 
is currently setting up a prosthetics and make-up academy to train 
film industry newcomers... MARTIN LANDAU (Space:1999's 
Commander Koenig) is to star opposite Blythe Danner in Philippa 
Langdale's Walk Two Moon, a feature drama currently in pre- 
production for release in 2004... 

DAVID QUILTER (Space Precinct's Sergeant Fredo) played a 
coroner in Answering Fire, the opening two-part story in the new 
series of the BBC's Silent Witness, broadcast on October 11th 
and 12th... ANNE RIDLER (the voice of Kate Kestrel in 
Terrahawks) recorded a role as Jacqueline Schaeffer in the Big 
Finish audio drama Doctor Who - Master at the end of July, 
appearing opposite Sylvester McCoy's incarnation of the Doctor. 
PHILIP MADOC, a guest star in UFO (A Question Of Priorities and 
Destruction) and Space:1999 (Breakaway), played Victor 
Schaeffer in the drama which was released on CD in October. 
Ridler previously appeared in Doctor Who as Dr. Gemma Corwyn 
in the 1968 television serial The Wheel In Space... 

SHANE RIMMER (the voice of Scott Tracy in Thunderbirds) 
appeared as William Kingsley in The Brooklyn Bridge, an 
instalment of the BBC docu-drama series Seven Wonders Of The 
Industrial World broadcast on September 11th... Space:1999 
guest star GUY ROLFE (Magus in New Adam New Eve) died on 
October 19th, aged 91... Keen soccer enthusiast TOM WATT 
(Space Precinct's Officer Beezle) has ghost-written David 
Beckham's best-selling autobiography My Side, which was 
published by HarperCollins on September 12th. An American 
edition of the book, titled Both Feet On The Ground, was published 
in the US in October... 

JEROME WILLIS (Space Precinct's Captain Podly) guested 
in House Rules, an episode of Yorkshire Television's Heartbeat 
broadcast back in April. He was also seen as Stan Shaps in Paul 
Abbott's Alibi, a two-part ITV thriller screened on August 25th and 
26th... MARY WOODVINE (Space Precinct's Officer Took) filmed 
an important role in the BBC's EastEnders early in October, but 
the name of her character and the character's relationship to the 
soap's regulars remains a secret until her episodes are screened 
in December... 8 


Right: Dr. Fawn in Captain Scarlet And The Mysterons 
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Australian actor Charles ‘Bud’ 
Tingwell is best known to Gerry 
Anderson fans for his vocal roles 
as Dr. Tony Grant in Thunderbirds 
Are Go (1966) and Dr. Fawn in 
Captain Scarlet And The Mysterons, 
as well as his guest appearance 
as Captain Beaver James in the 
UFO episode Mindbender. His 
contributions to the 
Supermarionation series also 
included characters in three 
episodes of Thunderbirds (Lord 
Parker’s ’Oliday, Ricochet and 
Give Or Take A Million) and 16 
‘guest’ characters in Captain 
Scarlet And The Mysterons, 
including Captain Brown in The 
Mysterons, Macey in Big Ben 
Strikes Again and General 
Peterson in Spectrum Strikes 
Back. 

In a career that has lasted for 
over half a century, Tingwell has 
appeared in more than 45 feature films and numerous 
television series both in the UK and Australia, including 
The Avengers, Out Of The Unknown, Adam Adamant Lives!, 
Homicide, The Sullivans, Prisoner and Neighbours. He has 
also worked as a producer and director in Australian 
television on series such as Carson's Law, The Zoo Family, 
The Flying Doctors, Prime Time, Prisoner, Acropolis Now, 
Col'n Carpenter and Newlyweds. However, he is probably 
most familiar to British television viewers for his roles as 
Oxbridge General Hospital surgeon Alan Dawson in ATV’s 
Emergency - Ward 10 and Carrot’s father Mr. Bennett in the 
first season of LWT’s Catweazle. He recently spoke to 
Stephen Brown from his home in Melbourne, Australia. 


Could | first ask you to tell us about where and when you 
were born, a little bit about your childhood and how you 
got into acting? 
| was born in January 1923 in Coogee, a suburb of Sydney, 
Australia. | went to a local primary school and after a spell at a 
second school went on to Randrick High. | used to sit next to 
my mate Owen Wyngot. | was 12 and he was 13. We found we 
had a mutual interest in acting and radio, and we were lucky 
enough to have a very good English teacher, Ernest Silk, who 
used to encourage us a great deal. 

My father was an accountant who had got rather clobbered 


in the depression. Having worked 
his way out of that one, he was 
lucky enough to win a big prize in 
the state lottery, He invested the 
winnings wisely and was able to 
send my two younger brothers and 
| to Sydney Grammar School. | 
wasn't as happy there as | might 
have been as | would have 
preferred the high school, although 
one good thing about it was that 
they had a very good drama group. 


What first brought you to the UK 
and when was this? 
| was actually in Britain during the 
Second World War as a pilot for the 
Royal Australian Air Force flying 
Spitfires and Mosquitos. | 
remember one of our stints was in 
the Middle East with the 680 RAF 
reconnaissance photographic 
squadron, which was all very 
interesting. 

| then returned to Australia and went into the acting proper. 
One of my earliest film roles was in Always Another Dawn 
(1947) which starred Terry Regan, and then in 1949 | made a 
film called Bitter Springs (1950) which was an Australian/British 
production made by Ealing Studios here in Australia. It was an 
important film as it dealt with the land rights of the indigenous 
populations.The story was about the King family, going out to 
Australia to establish their own property in the early pioneering 
days. | played John King and Chips Rafferty was Wally King. 
Three years later, Chips and | flew out to Hollywood to take 
part in the 20th Century Fox film The Desert Rats (1953) which 
starred Richard Burton, Robert Newton, Robert Douglas, 
James Mason and Torin Thatcher. The film had a great cast 
and was directed by Robert Wise, and | found it a wonderful 
film to work on. | played the part of Lieutenant Carstairs and 
Burton played Captain MacRoberts, a British officer who takes 
charge of an Australian division during World War II. He thinks 
the Australians are inferior to his own troops but they finally 
win him over through their bravery. 


You came back to Britain some time in the mid-1950s? 

Yes, late 1956. | had been given a small part as Jim Muldoon 
in the film The Shiralee (1957) starring the late Peter Finch, and 
luckily they wanted the studio scenes shot in Britain. Whilst | 
was here, | was offered a few roles in various projects and my 
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agent suggested that | should accept the role of Mr. Alan 
Dawson in Emergency - Ward 10. it was originally going to be 
called ‘Calling Nurse Roberts’ and was supposed to only run 
for a few weeks. My part was going to be in episodes one, two 
and four. Just prior to that, | had been sent to see Monty Lyon 
who was a famous casting man for ATV. He said they were 
wanting a Commonwealth doctor in the role and should it turn 
out to be Australian, | would get the part. The series became 
an instant hit and | stayed with it on and off for the first six years 
of its ten year run, which was pretty good as we had only 
intended to stop in London for a short while to study television 
— it had only just begun when we left Australia. 


As Emergency - Ward 10 was ATV's first twice-weekly 
serial, did you find it a demanding schedule? Presumably 
much of it was shot live to air? 

Yes, we would do two 30-minute episodes live each week. If 
you were in the Tuesday programme, we would rehearse the 
previous Saturday and Sunday, while Friday's programme 
would be rehearsed on Wednesday and Thursday. It was a lot 
of swotting and hard work. Mind you, nowadays with 
Neighbours, they film five episodes each week. Australian 
soaps are done very fast to keep the costs low so that they can 
hopefully make a profit. 

On Emergency - Ward 10, we carried on doing live 
episodes for the first two years and then, for the next two 
years, Tuesday's episode went out live and we would record 
Friday's episode on Wednesday. We actually preferred doing 
it live because it meant that we didn't have to keep doing 
retakes for video tape. Unfortunately, they would constantly re- 
use the tapes so very few episodes of the show. exist today. 


| understand that the series won praise from the British 
Medical Association for allaying the general public's fear 
of hospitals by tackling delicate subjects in a responsible 
way. Did you feel that the programme was breaking new 
ground by covering previously taboo subjects like serious 
illness and death? 

No, don't recall that we felt we were breaking new ground. 
However, we did havea general sense for what we could and 
could not show - after all, we didn't want to frighten people too 
much. We also had a general responsibility to the medical 
people to get it right. On the other hand, we didn’t want to 
back away from important issues. Even the subject of wasp 
stings was done brilliantly and caused a huge reaction around 
the country when we covered the dangers and treatment. It 
was also in the days before bad language on television and we 
certainly didn't suffer by not doing or saying the kind of things 
that get done over and over again today. 


Did you do any research to help you with the part? 

Yes, we did research our roles. On the film version of the 
series, Life In Emergency - Ward 10 (1959), we had to do a 
heart-lung operation. The leading theatre sister for the top 
heart surgeon of the time actually took part in the operating 
room scenes to make sure we got it right, and even the 
surgeon himself was in the wings to give advice. Critic Bernard 
Levin wrote a rather rude piece about the film saying it was like 


Top left: General Peterson (voiced by Charles Tingwell) with Captain 
Blue and Dr. Giadello in the Captain Scarlet And The Mysterons episode 
Spectrum Strikes Back. 

Bottom left: Astronomers Breck, Carter (voiced by Charles Tingwell) and 
Angelini at the K14 Observatory in Shadow Of Fear. 


a horror story, and that may have been because both the 
producer and director had worked in that genre before, but 
Levin seemed to have missed the point about the accuracy of 
the procedures that we were trying to portray. We used the 
Staff of University College Hospital as our technical advisors. 
Agony aunt, writer and broadcaster Claire Raynor was still in 
nursing at the time and she was one of those advisors for the 
show. They were very stern with us if we didn’t get it right. 
We had such great producers on the show like Antony 
Kearey, Rex Firkin, Hugh Rennie and then John Cooper after 
that. John started as a cameraman and went on to direct as 
well as produce. Several years later, Rex went on to produce 
Upstairs Downstairs. We also had a wonderful Hungarian 
director called Peter Sasdy who later found fame directing 
such Hammer classics as Taste The Blood Of Dracula (1970), 
Countess Dracula (1970) and Hands Of The Ripper (1972). 


Emergency - Ward 10 made household names of many of 
its stars. What was it like coping with the fame and did you 
have the opportunity to appear in other things while you 
were working on the show? 

It actually took us a while to realise that we had become 
famous. The plus side was that we got a lot of other work as 
well. We were given the freedom to go off and do films 
providing we gave the studio three to four weeks notice to be 
written out and equally three to four weeks to be written back 
in. It was easy to explain our absence by saying we were 
working at another hospital. 

In the early days on Emergency - Ward 10 we would get 
£25 per week for being in one episode and that would go up 
to £40 per week for being in both! Still, in 1957 that was a good 
wage for any job. It got expensive though, as | elected to 
answer all my own fan mail. My dear wife used to help me but 
eventually it got too much because we were getting hundreds 
of letters every week. We even used to buy our own 
photographs to send.out which added even more to the cost. 

Fame can have its downside. The London Evening News 
carried a wonderful photograph of my wife and | with our 
young son Christopher, but then later that night | got a 
threatening telephone call about him and it was all very 
disturbing. Anyway, | phoned the police and they asked me if 
1 was in the phone book and when | said, “Yes, | am," (it was 
Hampstead 1890) they replied, “Well look, in your position you 
really shouldn't be in the phone book.” All | could say back 
‘was, “At the time it went in, | didn’t know | was going to be 
famous!” Soon after that incident, we moved from Finchley 
Road to Golders Green and | have never been in the phone 
book since, although in my profession, that has sometimes 
proved to be pretty awkward for me. 

In those days, we weren't aware of the fame and publicity 
that went with it until we went somewhere. | remember that 
sometime in 1957, the cast attended a charity event for SOS 
(Stars Organisation for Spastics) and we were mobbed. We 
couldn't do all that we had been asked to do, so we just kept 
signing autographs as the collecting boxes kept filling up. Until 
then, none of us had really realised just how famous we had 
become. 

In 1961, my parents came over from Australia to stay and 
wherever we went - even in France — we were recognised. | 
remember my father saying, “With all this fame, you should be 
rich!” | entirely agreed with him but we*weren't rich at all, 
although we did, of course, have a great deal of security. As 
well as TV and film, | was lucky enough to do a lot of theatre 
work including a lead at Birmingham Rep in Who's Afraid Of 
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Above: Barbara Shelley, Charles Tingwell, Suzan Farmer and Francis 
Matthews in Hammer's Dracula Prince Of Darkness (1966). 


Virginia Woolf? | also did a lot of touring and went to places like 
Bradford and Hull. With the cast of Emergency - Ward 10, we 
had a record-breaking tour in Doctor In The House, and then | 
did a play with Anna Neagle, Person Unknown, which had 
been written by David Butler, one of my co-stars in Emergency 
- Ward 10. John Alderton, David Butler and | even formed our 
own theatre company, Altinger, and one of the plays, 5, 4, 3, 2, 
1, was written by myself. 


You also had roles in the films Cone Of Silence (1960) and 
Tarzan The Magnificent (1960). Do you have any memories 
of those pictures? 

| can’t remember my character in Cone Of Silence, but | do 
know that it had an excellent cast including Bernard Lee, Peter 
Cushing and Michael Craig. Tarzan The Magnificent was 
interesting in that it was one of the first Tarzan films to be 
actually shot in Africa. It was also unusual in that it was Gordon 
Scott's swansong as Tarzan and the villain was played by Jock 
Mahoney who then played Tarzan in the next one. It was 
directed by Robert Day who had directed Life In Emergency — 
Ward 10 (1959). 


In the early 1960s you co-starred with Margaret Rutherford 
in four Agatha Christie Miss Marple films. 

Yes, director George Pollock rang me to say that he was about 
to make the first film, Murder She Said (1961), and that he 
would like me to play the part of Inspector Craddock. He 


asked if | could get leave from Emergency - Ward 10 and | 
said, “Yes.” | asked him about what sort of accent he wanted 
me to use and he said, “Oh, just as you are will be fine.” | think 
we were on the third film before he realised | was Australian! 

That first film co-starred Arthur Kennedy, James Robertson- 
Justice and, of course, Margaret's husband Stringer Davis. It 
was quite successful for a low budget film and we went on to 
do three more: Murder At The Gallop (1963) with Robert 
Morley and Flora Robson; Murder Most Foul (1964) with Ron 
Moody, Andrew Cruickshank and Megs Jenkins; and Murder 
Ahoy (1964) with Lionel Jeffries, William Mervyn and Francis 
Matthews. | have many happy memories of working on these 
films. Margaret was such a wonderful person to work with and 
so reliable. By then she was already in her seventies and did 
remarkably well. | was lost in admiration for her. She was 
always courteous and had a wonderful temperament. 

Margaret used to do a lot of work behind the scenes for 
prisoners and young offenders without any publicity. After the 
last film, a huge party was arranged and she insisted that all 
our partners would attend and that she would lay on the 
music, sharing the cost of it all between MGM and herself. 
Well, come the evening, there was this young, tough-looking, 
very noisy band and they were certainly very enthusiastic! We 
later discovered that they had come from a young offenders 
institute: if Margaret found that any of them had any talent, she 
would form them into small groups and even find them venues 
to play at. She was also a former teacher, so she would take 
them in English classes. 


Your next roles were in Hammer films, the first being The 


Secret Of Blood Island (1965). 

Yes, it was a very good war story. We filmed it in Black Park 
near Pinewood Studios during a very hot summer. | always 
said it was like a poor man’s version of The Bridge On The 
River Kwai (1957). | co-starred with Patrick Wymark, Jack 
Hedley, Barbara Shelley and Michael Ripper. It was produced 
by Anthony Nelson Keys and directed by Quentin Lawrence. 


The other Hammer film was Dracula Prince Of Darkness 
(1966) with Christopher Lee in the title role. | think one of 
the most memorable scenes is where you end up with a 
knife in your back and your throat split from ear to ear. | 
should imagine that was pretty uncomfortable! 

Yes, it was uncomfortable! Stunt man Keith Peacock was 
brought in to do most of the stunt and he was very good. He 
was OK for the long shots but for the close-ups they realised it 
wouldn't work so | was told, “Oh my golly! Sorry, Bud, but 
you'll have to do it yourself.” So | had to be put in this harness 
and then hauled upside down for the close up. It was very 
uncomfortable indeed and by the nature of how the strapping 
went, everything got squashed up. With all this and being 
upside down, it was very difficult to film. 

Looking back on Dracula, we had some happy working 
times. Barbara Shelley was great fun and | can remember 
talking to her on a bench at the back of the studio lot during a 
break from filming. | asked her to give me one of her fabulous 
smiles, and she did but she was still wearing her fangs! We 
both laughed a lot at that. 


In 1966, you were invited to do some voice work on the 
puppet feature film Thunderbirds Are Go and you also 


worked on three episodes of the Thunderbirds TV series. 
Can you tell us how it all came about? 

As far as | can remember, | was asked to do the film first. it 
came about mainly through Ray Barrett who was one of my 
co-stars on Emergency - Ward 10. Apparently Gerry and 
Sylvia Anderson were on the lookout for Canadian and 
Australian radio actors to do the puppet voices and Ray had 
told them that | was a very experienced radio actor from 
Sydney. 


Ray Barrett had been one of the Andersons’ voice artists 
since Stingray. Can you tell us anything about him? 
Oh, I've known Ray for a very long time. He originates from 
Brisbane and came across to Sydney to give it a go. He shot 
to the top quite quickly. Way back in 1954, he joined us in the 
first of the revues at the Phillip Street Theatre which was a 
wonderful new theatre that had just been built — in fact, | was 
on stage on the opening night and probably had the first song. 
Over the years, a lot of well-known people like Peter Allen and 
Barry Humphries worked there and it actually led to a 
wonderful part of my career when | went on tour with Googie 
Withers and John McCallum in two excellent plays, the 
comedy Simon And Laura and the serious Deep Blue Sea. 
Anyway, back to Ray. He arrived in London about two or 
three years after me and | recommended him to Antony Kearey 
who was then the producer of Emergency - Ward 10. He was 
given a part as the second Australian character in the show, Dr. 
Don Nolan, and | think Ray repaid me for this recommendation 


Below: David Saire, Patrick Wymark, Bill Owen and Charles Tingwell in 
Hammer's The Secret Of Blood Island (1965). 


16 


by putting in a good word for me with the Andersons. 


Going back to Thunderbirds, what do you recall about 
working on the series? 

| fondly remember doing the role of Bruno the waiter in Lord 
Parker's ‘Oliday. It was a humorous part and | had to keep 
saying, “It will be a great disaster... a great disaster...” | actually 
reprised the role some years later in Jeff Smart's spoof short 
Nosey Parker Is Go. It was a fun thing to do and | was 
impressed with Jeff's enthusiasm and skills. 

One of the exciting things about recording for a puppet 
show rather than radio was the expectation of what our 
characters would be made to look like and how it would all 
look on screen. My children, Christopher and Virginia, were 
quite young at the time and were ardent fans of the show. | 
have an idea that the influence of Thunderbirds and later the 
real life Moon landings led my son to becoming a nuclear 
astrophysicist with a PhD. | would occasionally take them to 
see the filming. It was great fun and | was amazed at all these 
wondertully clever people all working together in a very busy 
but relaxed way. 


Did you base any of the puppet voices on anyone that you 
knew at the time? 

No, | just had fun making up the voices much in the same way 
we used to in Sydney on the radio plays, and we were often 
asked to do more than one voice in an episode. | remember | 
was once in a radio series in Australia based on the Tarzan 
stories. Rod Taylor was in the lead role and | was playing Lord 
someone or other who was helping him in the jungle. Rod had 
won an award which involved a study trip to Britain and | 
suggested that he ought to go via the USA. Of course, he 
never got past Hollywood and starred in such films as 
Hitchcock's The Birds (1963) and the film version of H.G. 
Wells's The Time Machine (1960). After Rod left, the producer 
of the Tarzan series, William Pym, asked me to take on the 
Tarzan role as well. | said, “I can't if I'm playing the other 
fellow,” to which he replied, “But you can send up Rod better 
than anyone else.” So | got used to talking to myself in Tarzan, 
and it got to happen to some of us several times in 
Thunderbirds and Captain Scarlet as well. 


The lead character in Captain Scarlet was voiced by Francis 
Matthews, with whom you had previously worked on 
Murder Ahoy and Dracula Prince Of Darkness. Did you 
# know him well? 

Yes, pretty well. He was a very well known actor about the 
place. At the time he was a great friend of actress Jill Browne 
whom | worked with a lot on Emergency - Ward 10. Francis 
used to come along to some of the functions we used to 
attend, particularly charity events. He's a very nice guy. 


Gary Files was another Australian regular in Captain 
Scarlet. Have you worked on anything else with him since 
those days? 

I've done the odd thing in Australia with him including radio, 
and | see him occasionally at producers and directors guild 
functions — I'm a past president of the guild in Victoria. Gary is 


Left: Thunderbirds puppet characters voiced by Charles Tingwell: (top to 
bottom) Zero X scientist Dr. Tony Grant in Thunderbirds Are Go (1966); 
hotel waiter Bruno in Lord Parker's ‘Oliday; parcel wrapper Tanner in 
Give Or Take A Million; and Coralville Children's Hospital specialist Dr. 
Lang in Give Or Take A Million. 


still pretty active in the business over here. 

Captain Scarlet was much like Thunderbirds in that it was 
a fun thing to do. There was nothing to see on screen: they just 
used to match our voices to the puppets. 


You left Captain Scarlet after only 12 episodes. Why did you 
leave at that point - was it for other work or did you return 
to Australia? 

At the time, | was heavily involved with the theatre and was 
quite often away on tours. It was simply a question of not 
always being available at the right time. It would have been 
nice to have done more, especially as we keep getting residual 
payments for the episodes we did! I've managed to speak to 
both Gerry and Sylvia on their respective trips to Australia over 
the years. They were all lovely people to work for. 


A couple of years later you appeared as a guest artist in 
the UFO episode Mindbender. Do you have any 
recollections of that? 

I'm afraid | only really remember being in an episode of the 
series and the fact that | enjoyed working on it, particularly as 
Ken Turner was directing it. 


At around this time you also played Mr. Bennett, the farmer, 
in another cult television show Catweazle. How did you get 
the part and what are your memories of the show? 

At the time, we didn't think of it as being a cult show. Unusually 
for those days, they managed to raise the money to do it on 
film rather than tape. Richard Carpenter's scripts were 
wondertul. At the time, he lived not far from us and his children 
went to the same primary school as mine. It turned out that he 
was thinking of me for the part of Mr. Bennett when he was 
writing it, which was a happy coincidence because | had 
previously said to him that | would like to be considered for it. 
Another coincidence was that | found that Geoffrey Bayldon, 
who played Catweazle himself, had been my navigator in the 
film Cone Of Silence (1960). 

It was another wonderful series to work on. | remember it 
was shot 29 miles from Charing Cross — if it had been 31 miles, 
we would have been paid all our travelling expenses! The farm 
location was quite close to the flight path of London Airport, so 
we would sometimes have to wait for planes to fly over before 
we could do a take. Geoffrey is an actor who has always been 
able to play much older men than his true age. He's done a lot 
of TV work and would crop up in all sorts of roles. 

At the time that Catweazle was being filmed, my seven- 
year-old daughter Virginia was acting in an Ava Gardner film 
called Tam Lin (1970), which was directed by Roddy 
McDowall. It was quite funny as, when she was filming at 
Pinewood, | would have to get special permission at the gate 
just to see her. 


Do you still get reminded of your roles in Thunderbirds, 
Captain Scarlet and Catweazle? 

Yes, | do. It's amazing how many people to this day come up 
to me and say, “Wait a minute! Weren't you in Catweazle?” 
When I'm working on TV or film, if anyone finds out that | was 
a voice on Thunderbirds, even the most hardened technician 


Right: Captain Scarlet puppet characters voiced by Charles Tingwell: (top 
to bottom) Spectrum agent Captain Brown in The Mysterons; Culver 
Atomic Centre security guard Harris in Manhunt; Space General 
Peterson in Spectrum Strikes Back; and K14 Observatory astronomer 
Carter in Shadow Of Fear. 
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Above (left to right): More Captain Scarlet characters voiced by Charles 
Tingwell - Lt. Dean (The Mysterons), Lt. Marshall (Avalanche), Captain 
Hassel (Point 783), Lt. Belmont (White As Snow), Macey (Big Ben Strikes 
Again) and the Airport Operator (Winged Assassin) 


will ask me all sorts of questions about it. Catweazle seems to 
have become a TV buffs show because it was so well made 
as a piece of film for-television. I've had some wonderful 
conversations about it. While | was working on the show, | 
came up with the phrase ‘Lower your sights and raise your 
standards’ by which | mean that you don’t always have to be 
doing a big movie or TV series: you can do a smaller project 
and really put everything into it. 


What did you do after Catweazle? 

In 1970, | took over the lead role in A Girl In My Soup in the 
West End. It had already been running for a while and was only 
expected to go on for a few more months. In fact, | was with it 
for two years. When the film version with Goldie Hawn and 
Peter Sellers came out, it didn’t get the rave reviews that 
everyone thought it would, and some of the critics were good 
enough to say that if you wanted to see it done really well then 
you should visit our version in the West End. The play finally 
folded about 11 weeks after | left. 

We came back to Australia in 1972 on a personal trip and 
although | could have got a lot of work in the UK, things built 
up here so we never really got back to England other than on 
pleasure visits. | did quite a lot of television work during the 
Seventies - Homicide, Behind The Legend, The Sullivans, 
Bellbird and Run From The Morning - and | turned my hand 
to directing with episodes of The Sullivans, The Bluestone 
Boys, Cop Shop and Skyways. | also appeared in a number 
of films including End Play (1975) directed by Tim Burstall, Ken 
Hannam's Summerfield (1977) with Nick Tate, and Money 
Movers (1978) with Terence Donovan and Bryan Brown. 

Money Movers was written and directed by Bruce Beresford 
who later cast me in Breaker Morant (1980). That was a film 
based on the famous and controversial case concerning 
Australian soldiers in the Boer War. | played the President of 
the court-martial and Edward Woodward came out to Australia 
to play the title role, Lieutenant Harry Morant. We had 
previously worked together many years before on Emergency 
- Ward 10 when he had come on in a guest role as a patient 


and impressed everyone so much that he came back a year or 
so later, this time as a chest surgeon. | liked playing the 
President of the court because in a way he was the baddie of 
the piece, although | tried not to play him as such. The film was 
a big step forward for Bruce Beresford, who went on to 
Hollywood to do such films as Driving Miss Daisy (1989), Last 
Dance (1995) and Paradise Road (1997). 

During the Eighties, | appeared in a made-for-cable film 
series in four parts called All The Rivers Run, directed by 
George Miller and Pino Amenta. | also worked with Nicole 
Kidman in one of her earliest film roles in Windrider (1986) and 
| appeared in the crime comedy Malcolm (1986) which was the 
directorial debut of Nadia Tess — her husband, David Parker, 
wrote the script. 


Another multi-award winning film that you appeared in at 
that time was A Cry In The Dark (1988), about the infamous 
murder trial of Lindy Chamberlain who claimed her baby 
had been killed by a dingo at Ayres Rock. What do you 
remember of your involvement in the film? 

Meryl Streep played Lindy Chamberlain and Sam Neill was her 
husband Michael. Sam Neill and | had worked together when 
| was a director on The Sullivans, before he became a big 
star. (Incidentally, Mel Gibson also once had a small part in the 
show, although not when | was there. | was also the final 
producer on The Sullivans some years later.) Anyway, A Cry 
In The Dark was wholly based on a true story and directed by 
one of Australia’s greatest - Fred Schepisi. We actually had the 
full transcript from the trial on the set. The screenplay was very 
accurately written and based exactly on what was said: we 
used some of the actual transcript in the film. It was a delight 
working with Meryl Streep who took the role very seriously. 

A TV journalist/producer asked me how | managed,to play 
the part of the judge, Justice Muirhead, so accurately - right 
down to pauses and mannerisms - and asked had | seen him 
in action? | told him that | hadn't and it was just a fluke that it 
appeared that way. Having said that, it was written and 
directed so well that the whole thing came over very 
realistically. It was a really tragic and still very controversial 
story. 

Having been to Ayres Rock, | can vouch that it is a very 
strange place. | had done another TV film for George Miller in 
1987, Bushfire Moon, and some of the scenes were shot 


there. | remember taking my wife on a bus trip around the rock 
and for no apparent reason my watch stopped. It had never 
done that before and as soon as we left, it started again. 


More recently, you appeared in The Castle (1997) for which 
you were nominated for an Australian Film Institute award. 
Could you fill us in on what the story was about and your 
role in it? 

The film is set around the Kerrigans who are a working class 
family that live near Tullamarine airport in Melbourne. When 
the authorities decide to expand the airport, they present the 
Kerrigans with a compulsory purchase order on their property 
so they decide to fight the proposals and take their fight to the 
high courts. The Castle had such a wonderful script and we 
filmed the whole thing in 11 days. In fact, we finished it one 
hour ahead of schedule on a very windy day outside the High 
Court in Canberra. 

It had been a very difficult time for me. My wife died in June 
1996 after a long illness - we had been married almost 45 
years and had known each other a long time before that. The 
production crew had sent a huge bunch of flowers to the 
funeral. A week later, they phoned me to see how | was feeling 
and the subject of work came up. | said, “I hear it can be very 
therapeutic,” and they said, “Good because we are sending 
you a script — there's a part in it especially written for you.” | 
had previously worked with them on the TV series Charlie The 
Wonder Dog which was a send-up of all those series like 
Lassie and Skippy where animals come to the rescue. | had 
done some wonderfully dotty sketches on that as a 
grandfather who had this dog Charlie. We rehearsed The 
Castle like a radio play over four wonderfully intense sessions 
of four hours every week or so before filming. We became 
enormously familiar with the characters and got deeper and 
deeper into them. 


You also received an award in the Queen's birthday 
honours list in 19997 

Yes, the Order of Australia, which is a great honour. We went 
to Government House in Victoria on October 1st, 1999, to 
receive it from the Governor of the State of Victoria, Sir James 
Gobbo, 


Before we finish, perhaps you would like to tell us what 


you have been doing over the last few years and what 
might be coming up in the future? 

1999 was a very busy year for me. | did four or five films 
including my first romantic lead in a film called Innocence 
(2000) which we shot in Adelaide during May and June of ’99. 
| co-starred with Julia Blake, whose husband is the Australian 
actor and former MP Terry Norris. Julia and | played two 
people who were very much in love at the age of 20, but we 
went our separate ways only to meet up again many, many 
years later, rekindling our old affections. It had a very low 
budget but was beautifully made. 

At Christmas 1999, | had to introduce an opening narration 
in front of a live TV audience for Carols By Candlelight, which 
was done here in Melbourne and broadcast right across 
Australia. We rehearsed the night before and on the night, the 
area was crammed with thousands of people. | had to learn it 
all without the use of an autocue and | can tell you it was one 
of the most daunting experiences | have ever faced. 

More recently I've been doing a run in Neighbours playing 
a character called Henry O'Rourke who is the father of Lyn 
Scully, played by Janet Andrewartha. | previously appeared in 
Neighbours as Bert Willis in 1993, but this is a different 
character who | first played early in 2000. You might have also 
seen me in The Dish (2000), a film about a tracking station in 
rural Australia that played a key role in the first Apollo Moon 
landing, from the team behind The Castle: Rob Sitch, Tom 
Gleisner and Santa Cilauro. The next thing you will probably 
see me in is Ned Kelly (2003), Gregor Jordan's film about the 
notorious Australian bushranger. 


Are you surprised that Thunderbirds and Captain Scarlet are 
still as popular today as they were in the Sixties? 

Well, sort of, because you never expect these things to go on 
for so long. | think they have lasted because they were so 
brilliantly made. The visuals were stunning. | can still 
remember the excitement we got as a family when we watched 
the first episode of Thunderbirds going to air: that brilliant 
sequence of the Fireflash aircraft making a difficult landing and 
being helped to get down safely. That was astonishing not just 
for those days but even for today. Those programmes were 
always real high-standard pieces of work from a wonderfully 
creative production team and | feel proud to have been a part 
of it. e 
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Widely acknowledged as one of the finest British comics ever published, TV Century 21 presented comic- 

strip versions of Gerry Anderson’s Supermarionation productions, integrated into a complex future world. 

Following last issue’s examination of the comic’s development, top science fiction author Stephen Baxter 
sets aside the television episodes to recount the events that shaped 7V21’s fictional 21st century. 


“It is the 21st century. You are 
sitting in the control cabin of 
Stingray. Next to you is Captain 
Troy Tempest. You are travelling 
at 600 knots. You reach 
Marineville and a supersonic 
helicopter transports you 
inland, swooping low over the 
metal roads, the fantastic 
buildings and cities of 2065. 
This is the world of TV21... the 
exciting new world we will be 
sharing together in the pages 
of this comic.” 


+ STINGRAY - 


Alan Fennell, 
TV Century 21 issue 1 
(January 23, 2065) 


From 1965 to 1969, TV Century 
21 editor Alan Fennell used the 
raw material of the Gerry 
Anderson Supermarionation TV 
shows to build a legendary 
history of the 21st century. The 
cornerstone of these efforts was 
the comic 7V21 itself; from page 
one of issue one this comic 
presented itself as a newspaper 
of that future. Until the decline of 
the Century 21 enterprise in 1969, this continuity was 
maintained with remarkable consistency, with elements of new 
Anderson shows being meshed into the overall background 
and the biographies of characters like Troy Tempest, Steve 
Zodiac and Captain Scarlet extended beyond the TV shows 
themselves. 

In FAB 46 | told the story of how this future history was 
developed, and why. But what was that future history? How did 
the world of the 1960s grow into that of 7V21's 2060s? And 
what can we say of the further future, beyond the window in 
time offered by the Anderson shows? 

At the heart of the true story of the 21st century was the life 


of one man. His name was Conrad Turner. 
Paras 
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Above: TV Century 21 issue 110, dated February 25, 2067. 


After the 1960s, as the world’s 
population swelled, human 
technological capability 
progressed. Undersea colonies 
were established to provide 
foodstuffs from the vast 
expanses of the oceans. Thanks 
to the marine farms, it was said 
that by the year 2000 the word 
‘starvation’ was banished from 
the planet's languages. 

Mankind moved out from the 
Earth. The first small steps on 
Mars were taken in 1990 and 
settlements, including Kahra, 
later the Martian capital, were 
established before 2010. Monthly 
shuttle runs between Earth and 
Mars came into service in 2021, 
based on the New World Aircraft 
Corporation's Zero X technology; 
in 2040 the space port at Glenn 

Field, base for the interplanetary 
| fleet, was opened. The 
population of Mars grew fast, but 
much of the planet remained 


CORGI MODEL 


unexplored. 
Colonies on Venus and 
Jupiter were also soon 


established, with capitals Pangad and Daraville respectively. 
Saturn was reached in 2016. Even remote Pluto was 
colonised, with a capital called Azahova. A confederacy called 
the ‘Earth Space Empire’ was established to unite the*colony 
worlds. Mars became the first member of the Empire in 2022 
and Venus joined in 2037. 

Life was found on jungle-choked Venus, desert-strewn 
Mars, even Jupiter and Saturn. Indeed, in the 2060s an 
adventurer called Curtis Raymond Alan ‘Crag’ Gorton would 
seek wealth and fame by stocking a zoo with exotic beasts 


Right: ‘The City of Tomorrow’, a model from the General Motors 
Futurama II exhibit at the New York World Fair 1964/65, doubles as Unity 
City on the cover of TV Century 21 issue 19 (May 29, 2065). 


With Gerry Anderson's 


EVERY WEDNESDAY 


DATELINE: May 29, 2065 
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KAPLAN 


By TV 21's 


HE KAPLAN IS 
DEAD! 

This afternoon, while 
on a state drive through 
Unity City, the Kaplan, 
leader of the Astrans, 
was shot down by an 
unknown gunman. 

The Kaplan had been 
leader of the Astran 
Empire for twenty seven 
years. At the last elections, 
held in 2061, he was 
returned to office by a 


Editor 


massive go per cent poll. 

Now he is dead, the office 
of Kaplan is automatically 
transferred to the Kaplan 
Minus, a young, ambitious 
politician who rode to office 
on the Kaplan’s bandwagon. 

For people everywhere, this 
will be a sad day, not only 
from the point of view of a 
great being’s end, but because 
of the fears of repercussions. 
Unless the killers are caught, 
space war seems certain. 


CORGI MODEL CLUB NEWS - “en%."5"“ 


Lady Penelope 
investigates 


LADY PENELOPE CREIGHTON 

WARD, who only recently return- 
ed from a visit to Bereznik, is already 
on the move again, reports our cor- 
respondent. She made a sudden 
departure this afternoon for Unity 
City by Fireflash Airliner. It is 
believed that she may have gone 
there to investigate the assassination 


of the Astran Empire's Kaplan. 


Picture of ‘City of Tomaern’ Neve Vork World Pair 


THE YEA@ 2046, AND ON THE 
OUTSKIRTS OF KAHRA, THE a pS oT aed 
PRTAL CITY OF MARS, 1S THE ious est LAW 
FAcrOey Oe Canney’ 21 ERESREEMENT AGENCY OF THE 2ist 
Tove INCORPORATED. EENTURY” THE UNIVERGAL SeceeT 
SERVICE, LSS UNDER THe CONTROL 
Bro. me Oe USS AGENTS TRAVEL 
THe GOLAR SYSTEM TWACEING AND 
DESTROYING DUBVEREVE CRIMINALS, 


OF ALL THE ORGANISATIONS WHICH 
Prt THEIR WITS AGAINST THE 
AGENTS OF THE U.S.S, THE MOST 

— DEADLY AND MOST SECRETIVE IS 

S S.0.FRAM, THE SOLAR 
ia ORGANISATION FOR REVENGE 
3 AND MURDER. 
THE LEADERS ARE UNKNOWN, 
EVEN TO EACH OTHER 


SENIOR OF THE SPECIAL AGENTS 


IS 21. POSING AS BRENT 
CLEEVER, CHIEF SALESMAN OF 
I CENTURY 21 TOYS, 21 TRAVELS 
REVER THERE'S TROUBLE 
His "PAR TNGe 1S TINA, SENIOR 
‘SPECIAL AGENT 23, 


PROTECTING THEIR IDENTITIES 
WITH BLACK CAPES AND HOODS 
THESE PROFESSORS OF CRIME 
EMPLOY THE MEN AND WOMEN 
OF THE UNDERWORLD TO 
CARRY OUT THEIR ORDERS. 
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from other worlds. And beyond the solar system itself were 
worlds peopled with alien intelligences, ‘space empires’ with 
which mankind would have to contend. 

Earth itself, however, was not at peace. 

In April 2028 an atomic war devastated Europe. The wat, an 
outcome of old tensions, was triggered by a trivial 
communications mix-up. Accident it may have been but the 
war led to countless tragedies: Conrad Turner, born in Britain 
in 2029, was left orphaned at the age of seven months. The 
war lasted six years. 

In the wake of such a catastrophe, a new political order was 
established. The first World Government's capital was Unity 
City on Bermuda, where the World Senate sat for the first time 
in 2043. The first World President was Nikita Bandranaik, 
elected in 2045, who would serve until the 2060s. But Britain, 
under a military regime called the Directorship, refused to join 
the World Government - as did some newly emergent nations 
in Asia and Bereznik, a new nation carved from the remnants 
of eastern Europe. International accords were set in place, 
such as the ‘Geneva agreements’ regulating Bereznik’s 
borders with Germany. But a new cold war began, between 
the World Government and those nations outside it. 

Meanwhile, the young Conrad Turner was raised by a 
distant relative. At 15, Turner was glad to leave home to study 
at the Manchester Technical Academy, and at an early age he 
progressed to Britain's Northern University. He grew into a 
brilliant but reclusive young man. 

Another orphaned survivor of the atomic war was eight- 
year-old Tina Palamac. The daughter of a Mexican diplomat, 
she went to work for the giant Universal Engineering 
Incorporated, where her experimental designs were the basis 
of the atomic engines for UEI's new Fireflash airliner. Stationed 
in Australia for Fireflash engine tests, Palamac was kidnapped 
by Bereznik industrial-espionage operatives. She was rescued 
by Brent Cleever, an agent of the Universal Secret Service 
(USS), a security arm of the new World Government. Cleever 


Left: Secret Agent 21 and the USS are introduced in the TV Century 21 
International Extra (1965). Art by Rab Hamilton. 
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Above: Playboy Crag Gorton learns of his uncle’s death in the first 
instalment of Catch Or Kill from TV Century 21 issue 90 (October 6, 
2066). Art by John M. Burns. 


would become better known as USS Special Agent 21. Born 
on Mars in 2018, he worked for a toy company, but after he 
was caught up in the activities of a spy ring on Venus the USS, 
recognising his potential, recruited him. 

UEI would go on to work on many of the age’s most 
spectacular technological triumphs, including craft for the 
World Space Patrol and World Aquanaut Security Patrol. But 
after the Palamac incident UEI was impelled to set up its own 
proactive security force headed by a troubleshooting 
operative, Australian-born Bob Develin, known as ‘the 
Investigator’. Tina Palamac was herself recruited by the USS. 
She was posted to Kahra, Mars, to work for Century 21 Toys 
Incorporated, a new cover being devised for the USS. 
Palamac developed the ‘deadly toys’, camouflaged weapons 
that became a hallmark of the USS's operations. 

At the age of 18, Conrad Turner had joined the British Air 
Force. But in 2046, unhappy, isolated Britain was plunged into 
civil war. This was partly triggered by destabilisation attempts 
by the World Government, engineered through the USS; 
Cleever worked with resistance units who operated a network 
called ‘the pipeline’. At the height of the conflict, Turner 
distinguished himself by flying a sabotaged aircraft out of his 
air base. It was a feat which almost cost him his own life. When 
asked about his heroism, Turner would only say laconically: 
“Peace is what | want to see. A secure world. | can't do much 
about it if I'm dead.” On his recovery, with Britain integrated at 
last into the World Government, Turner joined the World Army 
Air Force. Engaged in espionage activities, Turner 
disappeared from public view. 

Tina Palamac’s career was to be cut short: in 2046, during 
an assassination attempt on the World President by Bereznik 
Operatives, she sacrificed herself to save Cleever. Palamac 
was posthumously awarded the Galaxy Medal. Cleever 
temporarily resigned from the USS to hunt down Palamac’s 
killer, the Bereznik security chief Colonel Paternik. He mounted 
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Above: Brent Cleever, Special Agent 21 - in the interests of security, this 
is only an artist's impression of 21, and not a true likeness. 


an audacious solo mission into Bereznik, with support from 
friends in a grateful British government, and returned Paternik 
to Berlin. 

In 2052 Cleever would become Director of the USS. In the 
2060s, after his formal retirement, Cleever's career had an 
extraordinary coda. His body imbued with a powerful magnetic 
field after a laboratory accident, Cleever began freelance 
covert operations of a highly sensitive nature, reporting 
directly to the World President, and later returned to active 
duty with the USS. 

tee 
In a world bruised by war, powerful security forces were 
thought necessary. 

The principal security arms of the World Government, 
including the USS, the World Space Patrol (WSP), the World 
Aquanaut Security Patrol (the WASPs), the World Navy and 
World Army Air Force (WAAF) were all established in the 
2030s. The WAAF was based at Boscombe Down in England. 
The headquarters of the WASPs, Marineville, situated on the 
Pacific coast of North America, was a remarkable self- 
contained city. The construction of the Pacific island 
headquarters of the WSP, Space City, was begun in 2046, 
complete with a launch area called Cape Apollo and a Space 
Academy. Major new research centres were established too, 
including a space research base in Malaysia and a centre for 
aeronautical research in Florida. 

In the 2050s, at the World Security Council's Cahelium 
Research Plant on Mars, despite high-level espionage 
attempts foiled by the USS, a Professor Carrel succeeded in 
developing a ‘metal hardener’ known as X4. Thanks to 
cahelium and X4, the 2060s would see an explosion of new 
technological possibilities, to be exploited by government 
agencies and others. An early technological ‘star’ was the 
WAAF's Wombat, a tactical aircraft. Criminal elements and 
political foes continued to disrupt these projects and the USS, 
as so often in these years, was the World Government's first 
recourse. 

The World Space Patrol's new interstellar fleet would be 


known as the XL craft. Conrad Turner was transferred to the 
WSP and given command of Fireball XL3. By now in his 
thirties, Turner's return to public attention raised his profile still 
higher. 

In 2059 Steve Zodiac, a World Space Patrol astronaut of six 
years’ experience, was recalled from Mars to test-pilot the new 
XLS craft. During the first flight of XL5, Chief Test Pilot Grange 
panicked and Zodiac was forced to take over, landing XL5 
safely. Zodiac was promoted to Colonel and placed in 
permanent command of XLS. In his crew was Venus, a French- 
born doctor of space medicine and leading exobiologist, and 
Matthew Matic, a distinguished space research scientist and 
winner of several Astral Peace Prizes. 

In a crowded and increasingly dangerous universe, the 
WSP ships had a key role in the defence of Earth and its 
colonies, and in the regulation of interplanetary law, such as a 
prohibition against exploiting planets harbouring primitive life 
forms. Perhaps the most significant moment of Zodiac's career 
came in 2065. Nervous border confrontations led to an 
outbreak of hostilities between Earth and the Astran Empire. 
Tensions escalated when the Kaplan, leader of the Astrans, 
was assassinated on Earth. Zodiac was given responsibility for 
resolving the crisis and was able to establish that the 
assassination had in fact been engineered by the Kaplan 
Minus, who had hoped to supplant his superior. The WASPs 
helped Zodiac capture the assassins. In death, the Minus 
brought down an Astran city with him. “It is best,” said one 
Astran officer. “The city can be rebuilt. But if we had gone to 
war with Earth, we wouldn't have been able to rebuild the 
universe!” In the coming years the Earth-Astran alliance, 
though at times troubled, would prove essential in maintaining 
the security of the Earth Space Empire. 

Zodiac was the son of a famous father, Air Marshal Steve 
Kalinski, who had changed the family name to ‘Zodiac’ when 
he became head of the USS. But Zodiac's fame eventually 
eclipsed his father's. A mark of the respect with which Zodiac 
was held came in May 2067 when, during an engagement with 
Astran rebels, it was briefly believed that Zodiac was dead. A 
moving memorial ceremony was held in the World Senate, 
attended by military and civil leaders. World President TJ. 
Younger - who had succeeded long-serving President 
Bandranaik only a few months before — sai 
was the type of man we all dream of being. We have lost a 
legend — history has gained a human monument of 2067.” 
Kalinski received the World Government's highest award for 
valour, the Golden Accolade, on behalf of his son. Reports of 
Zodiac's death were premature, but in an age of heroes none 
surpassed Zodiac in public esteem. 

In 2068 the XL5 craft itself was destroyed in a clash with 
Bereznik forces, but the crew survived and the ship was to be 
replaced by, a Mk Il. 
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Even before the colonisation of the planets had begun, it was 
well known that life was prevalent throughout the universe. But 
at the dawn of the 21st century no one would have believed 
that in the unexplored abysses of Earth's own oceans, an alien 
intelligence of ruthless power was already drawing up plans 
against humanity - and yet it was so. This foe's discovery 
would be one of the first achievements of the new X4- 
technology WASP craft. 

Having distinguished himself in submarine operations with 
the World Navy, American-born Bradley Holden was a natural 
choice as the first pilot of the prototype next-generation 
submarine craft, operational in 2062, which was to become 


known as Stingray. With a new engine design trialled on a test- 
bed craft called ‘Inner Space 1’ and with its hull hardened by 
X4 technology, Stingray would be a patrol craft capable of a 
speed of 600 knots. Alongside Stingray, other new craft such 
as the surface ship Sea Leopard were introduced. 

After Holden was injured in action, Troy Tempest took over 
Stingray's helm. Born in 2038, Tempest had met the man who 
became his hydrophonic engineer, George Lee ‘Phones’ 
Sheridan, in 2060. Working as a mercenary for a South 
American government, Sheridan had rescued Tempest, then a 
World Navy lieutenant, from the hands of anti-government 
rebels. 

And in 2064 Tempest and Sheridan, on patrol in Stingray, 
stumbled on an undersea blitzkrieg. 

The creature known as Titan had been born in 1835 in 
Hydroma, a domed city on the floor of the Pacific. Titan's 
people were just one of a number of undersea nations, hitherto 
unsuspected by mankind, to be found in all the oceans, and 
even in the deep lakes and rivers. Time swims strangely in the 
ocean's depths and Titan was still young when, in the 20th 
century, human atomic tests unwittingly led to the destruction 
of Hydroma. Titan, the sole survivor, swore revenge. He came 
to rule another underwater species known as aquaphibians. 
Careless of expending the lives of his enemies and his own 
people alike, Titan began an aggressive programme of 
conquest and enslavement, spearheaded by his ‘Terror Fish’ 
craft with their hulls of fused coral. 

Humans marvelled to find their world suddenly crowded. 
But the first contact was to prove disastrous, for Tempest 
intervened in Titan’s attack on a city called Aphony. The 
incident became the start of an undeclared war between 
Titan’s undersea empire and the surface peoples of the Earth. 

The war would largely be waged on behalf of mankind by 
the WASPs, at that time commanded by Samuel Shore, born 
in 2015 in Kansas, whose own active service had been 
terminated by disabling injuries. Titan was not the only 
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undersea threat, however; a nation called the Crustavons 
launched a devastating attack on Paris. 

Tempest's own career was dogged by controversy. His 
instinct for individual decision-making often caused brushes 
with authority. Then, in 2068, Tempest was accused of an 
attack on an experimental military aircraft, the TLR20 strike- 
bomber. This was an elaborate frame by agents of Bereznik, 
but for months Tempest became a fugitive in Stingray before 
clearing his name. 

Meanwhile, a grace note in the great technological 
symphony of the early 2060s was the exploits of the 
Thunderbirds. 

Jeff Tracy, who had started life on a Kansas wheat farm, had 
risen through the ranks of the US Air Force to become an 
astronaut. His life was struck by tragedy when his wife died 
prematurely, having delivered five sons. Tracy rebuilt his life: 
he managed to combine his duties to his sons with a career in 
civil and construction engineering, which rapidly made him 
wealthy. 

In 2062, Tracy read of an air crash in which 80 people died, 
largely due to the inadequacy of available rescue equipment. 
Struck by mankind's continuing inability to cope with 
disasters, natural and otherwise, Tracy resolved to found a 
new organisation dedicated to applying advanced 
technological capability to the simple goal of saving lives. This 
became achievable when Tracy met Horatio Hackenbacker, 
who was nervously delivering a lecture at a cultural event in 
Paris. Hackenbacker, still in his teens, had been orphaned 
during a hurricane that struck his Michigan home, but he had 
been adopted by a Cambridge University professor who had 
recognised and developed the boy's precocious intellect. 
Hackenbacker had become an innovative technologist; he 
would later win the Unity City Prize as recognition of his 


Below: Jeff Tracy rejects a request from the World Government in TV 
Century 21 issue 110 (February 25, 2067). Art by Frank Bellamy. 
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designs of computers for the World Government. With 
Hackenbacker’s designs and Tracy's resources, a massive but 
covert organisation was constructed, capable of rapid 
response to emergencies anywhere in the world. 

To man the operation Tracy recruited his own sons who 
were eminently qualified for the job, since they included a 
former US Air Force astronaut and a WASP pilot. Tracy also 
engaged a series of agents around the world. In Britain he 
approached Lady Penelope Creighton-Ward. 

Penelope had been brought up in Britain, isolated from her 
parents who worked in India. She had become a bright 
socialite, able, personable, but unfocussed until she 
discovered the world of espionage. Eventually she ran an 
agency called the Federal Agents Bureau. One notable exploit 
saw Penelope tackling a criminal ring operating from the ruins 
of Paris; she also anonymously helped Steve Zodiac resolve 
the Astran crisis. 

On her recruitment by Tracy, Penelope turned over the 
running of FAB to British-born Dianne Simms, daughter of a 
World Government official, whom Penelope had discovered as 
another bored young London socialite. Later, Penelope would 
become the first British female delegate to the World Senate. 

In 2064, International Rescue went into operation. The 
Tracys’ most visible and important mission of all was a 
spectacular spaceflight to regularise instabilities on the sun, 
which at one point threatened all the worlds of the solar 
system. For the people of Earth the Thunderbirds became the 
stuff of legend. But sometimes Jeff Tracy's determinedly 
apolitical stance was an irritation for governments: once he 
refused a World Government request to rescue a USS agent 
trapped in Bereznik. 

see 
In 2064 further attempts were made to unite and pacify Earth. 
The ‘Treaty of Tranquillity’ was signed, banning acts of war 
between all nations. But ten nations refused to recognise the 
treaty, including Bereznik and Titan's underwater empire. It 
was clear that threats to security on Earth would not cease in 
the near future. 

In January 2065, to relieve the pressure on the specialist 
forces, the need was identified for a new security service 
dedicated to keeping the peace on Earth itself. The new 
agency would report direct to the World President and recruits 
were drawn from across existing World Government services. 
The set-up was rapid: Spectrum was in operation by 
September 2065. Its remarkable headquarters would be 
Cloudbase, permanently positioned at the brink of space, 
constructed around an obsolete weather control satellite. 

British-born Charles Gray was appointed commander of 
Spectrum. As a young man Gray, an officer in the British Navy, 
sided with the rebels during the country's civil war and then 
served with distinction in the World Navy before joining the 
Universal Secret Service at the age of 30. He had, in fact, been 
on the point of taking over that service from Air Marshal 
Kalinski when the call from Spectrum came. At the age of 18, 
Gray had won an American-Russian chess championship: 
perhaps this achievement foreshadowed his future destiny. 

The new agency's most senior field operatives were ten 
agents, each given colour-coded pseudonyms. Gray himself 
would become known as Colonel White. British-born Paul 
Metcalfe had come from a military family background. Trained 
at the West Point military academy in America, he joined the 
WAAF where he enjoyed rapid advancement. Co-opted to 
Spectrum, he was named Captain Scarlet. Bradley Holden, 
first pilot of Stingray, was transferred from the WASPs to 


become Captain Grey. 

Most agents came from other arms of the World 
Government. Dublin-born Patrick Donaghue was an 
exception, however. Born in an atmosphere of poverty and 
petty crime in New York, he turned to organised crime. In 
return for a pardon, he was recruited by Spectrum for his 
‘inside knowledge’ of the underworld. He became Captain 
Magenta. 

Aspecialist team of female pilots to be known as the Angels 
was assembled. One recruit was Dianne Simms who had once 
tun the espionage agency FAB: Simms became Rhapsody 
Angel. The Angels’ aircraft were developed from the WAAF 
Viper design. In April 2067 the Angels announced their 
existence to the world with spectacular stunts at an air show in 
Kentucky. 

Spectrum's most high-profile appointment, however, was 
one of its first. Gray said of this officer, transferred from the 
World Space Patrol, that “he has the single-minded drive and 
initiative that is essential for casting the sort of man we need.” 
He was quickly given a senior role, appointed to tutor other 
Spectrum recruits in all aspects of their service. 

The officer was Conrad Turner. He was given the Spectrum 
code name of Captain Black. 

eee 

“It is 2067. Man is master of the universe. From the sprawling 

capitals of the Earth vast space liners drift across the blackness 

of space, linking the planets and asteroids of the Earth Space 

Empire. It is a time of scientific advancement, of change and 
discovery. It is a time, too, of danger and excitement ...” 

TV Century 21 Annual, 1967 


By 2067, after nearly four decades of stability under the World 
Government, the world was enjoying economic expansion and 
technological transformation. 

Cities like New York were being renovated and rebuilt. With 
shaped atomic charges, mighty tunnels had been constructed 
through the Himalayas, beneath the Atlantic, and even 
between oceans. Bridges spanned the Straits of Gibraltar and 
the English Channel, and high-speed monorails crossed the 
continents. The planet's weather was monitored and 
controlled from a station in the Rocky Mountains, and the 
world’s most dangerous volcanoes had been capped - indeed 
there were plans to mount the 2068 Olympics in the crater of 
Vesuvius. The Sahara was being made green with irrigation 
projects and the growth of a hardy Martian lichen to create 
fertile soil. 

Deep social revolutions had, for example, ended the 
abandonment of the ownership of private cars. There had 
been a transformation in education through ‘cerebral 
induction’, a method of reading information directly into the 
brain. But there was continuity with the past: a World 
Preservation Society cared for the planet's remaining 
wilderness areas and in Britain soccer remained the most 
popular sport, with the Manchester Eagles regularly becoming 
Super League champions. 

Away from the home world, space stations hovered over 
the Earth. Where in the 1960s spidery Apollo craft had braved 
the empty gulf between Earth and Moon, there now cruised 
immense liners, and nearly three million people lived on a 
Mars made green. 

And news, good and bad, crackled like lightning across the 


Right: The crew of Fireball XL5 unwittingly aid an alien invasion in TV 
Century 21 issue 90 (October 8, 2066), illustrated by Mike Noble. 
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Thunderbirds: The Space Mirror (part two), originally published in TV Century 21 issue 138 (September 9, 2067). Art by Frank Bellamy. 
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face of Earth, mediated by organisations like TV Century 21 
based in Fleet Street, a 2060s successor to CNN. 

The peace remained troubled by the peoples under the sea 
and in outer space, by the non-aligned nations and by criminal 
factions. Amid the new technological capabilities there were 
also new fragilities: once the weather control station was 
attacked, and the centralisation of global power was exploited 
by an alien attempt to suborn the World Government cabinet. 
Perhaps the greatest dangers came when different sources of 
threat found ways to cooperate. In 2066 a British celebration of 
the millennium of the Battle of Hastings was the subject of a 
joint assault by Titan and the Malaysian-born master criminal 
known as ‘The Hood’. Nevertheless, despite these dangers, a 
cautious optimism was in the air. 

But now mankind confronted a far greater threat. 

In 2067 signals of unknown origin were detected, 
emanating from an uninhabited area of Mars. Previous Zero X 
expeditions directed to this area, led by Paul Travers, had been 
struck by disaster caused by saboteurs and encounters with 
indigenous ‘rock snakes’. International Rescue had very 
publicly been involved in rescuing Travers's crew. 

In June 2067 a new Zero X expedition was mounted to 
investigate the signals. This expedition was commanded by 
Spectrum's top agent. And it was on Mars that Conrad Turner 
made the first mistake of his distinguished career. 

The enigmatic race known as the Mysterons did not 


Left: Captain Scarlet negotiates a peace treaty with Bereznik in TV 
Century 21 issue 160 (February 10, 2068), illustrated by Mike Noble. 
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Above: Pete Tracker attempts to trace Max Bordon in the Front Page strip 
from TV Century 21 issue 133 (August 5, 2067). Art by John M. Burns. 


originate on Mars. They had colonised the planet in about 
1500 BC: a time when, to humans, Mars was nothing but a 
light in the sky. It may be that the Mysterons drove native 
Martian life into underground retreats. Little was known of the 
Mysterons themselves. Many exobiologists, including the 
WSP’s Venus, speculated that very advanced forms of life 
would eschew physical forms altogether; perhaps the 
Mysterons were of this kind. Certainly their technology was far 
advanced beyond our clumsy gadgetry: their machines’ 
control of the form and substance of matter and energy was 
such that they could recreate what had been destroyed in 
exact detail, living or inanimate. 

At the beginning of the twentieth century, for their own 
unknown purposes, the Mysterons left Mars. But their 
computer-controlled complex was left operational — and in its 
own way aware. It remained unnoticed by mankind's first 
satellite surveys of the planet in the 1960s, and by the first 
waves of colonists. 

But now, in September 2067, Captain Black approached 
the Mysterons’ unsleeping machines. Mistaking their 
monitoring of his ship as hostile in intent, Black opened fire on 
the complex. In response the Mysteron machines took Black's 
life - and yet, reconstructed by the Mysterons’ strange powers, 
his death was not final. Black's Zero X expedition returned to 
Glenn Field, but it was involved in a crash with an aircraft 
carrying TV217 reporters seeking a scoop about the secretive 
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Spectrum. In the resulting confusion, Black slipped away — 
and began a new mission, for new masters. 

The Mysterons began their assault on Earth. Spectrum was 
rapidly rededicated to countering them. In an early clash 
Captain Scarlet was killed and reanimated by the Mysterons — 
but only partially successfully, for his human mind and 
loyalties remained eerily lodged in a new, indestructible body. 

One of the Mysterons' first attacks was an attempt to crash 
Cloudbase itself on to Unity City. Later attacks came at all 
scales. The Mysterons would tamper with Earth’s weather and 
were not above trying to inflict such widespread misery as 
famine. They were aware of human vulnerabilities and were 
even capable of meddling in human politics, at one point 
engineering the assassination of the Bereznik President in the 
hope of sparking a war with the World Government. 

As for Black, it was a terrible irony that Spectrum's top 
agent should become its principal target, and that the man 
who almost gave his life for peace in 2047 should, twenty 
years later, become the instrument of war. 

As the months passed and the war dragged on, the mood 
of mankind became more defensive; an assumption of hostility 
towards strange alien races, replacing an earlier openness, 
was seen as a victory for the Mysterons. There were questions 
in the World Security Council itself about the cost of 
maintaining Spectrum's operations against an unseen and 
barely understood foe. A sterner response was attempted in 
March 2068, when a rogue general launched an assault on the 
Mysteron city. But it was a simple matter for the Mysterons to 
turn conventional forces against those who commanded them. 

These pressures predisposed mankind to welcome the 
apparent news, in October 2068, that the Mysterons’ powers 
were weakening: Black had been released from their control 
and an assault on the Mysteron city resulted in its destruction. 
A relieved World Government hastily disbanded Spectrum. 
White became ambassador to Astra while Captains Scarlet 
and Blue were recruited by the WSP and assigned to fly XL79. 
But the Mysterons’ weakness had been a deception. They now 
launched a devastating attack on Earth. Spectrum was hastily 
reformed. Steve Zodiac was sent in an experimental ‘time- 
space ship’ to recall Scarlet and Blue. 

However, though faced with a foe thousands of years more 


Below: The Mysterons plan to use Cloudbase to fulfil their threat to 
destroy Unity City in the Captain Scarlet strip in TV Century 21 issue 143 
(October 14, 2067). Art by Ron Embleton. 
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advanced, mankind gradually learned. In highly covert 
programmes, World Government scientists ran experiments in 
replicating the Mysterons’ powers of matter control. Eventually 
it was discovered that a breed of cosmic rays called ‘kantons’ 
had been responsible for blocking the Mysterons' computers 
during their failed reconstruction of Captain Scarlet. In 2069 a 
new technology based on this discovery was used to put the 
Mysteron computer complex out of action. 

The stalemate was resolved in November 2077 when an 
armistice between Earth and the Mysterons was signed. Terms 
were negotiated by the World President and, on behalf of the 
Mysterons, Captain Black. Perhaps even now some fragment 
of Conrad Turner lingered within the Black simulacrum; if so 
his feelings, looking on his own actions, must have been 
complex indeed. 

More than a decade after its outbreak, the Mysteron war 
was over and mankind's destiny, at least in the short term, 
appeared secure. But what of the further future? 

te 
The first World Presidents would surely have been pleased to 
know that the political institutions of the 21st century would 
survive for nearly one thousand years. The alien threats were 
eventually dissipated. As late as the end of the third millennium 
there was war between Earth and rebel colony worlds, 
resolved by the Battle of the Pleiades. But overall the human 
worlds grew peaceful, and hunger and poverty were banished. 

In his 2088 autobiography, second World President 
Younger had looked ahead to such a time: “Out there, in hyper 
space, vast worlds await man's discovery. We, in 2088, have 
merely brushed the surface of that limitless expanse. One day, 
probably many centuries away, a world with its entire powers 
finally united will penetrate that eternity to a depth at present 
incomprehensible. And who can tell what they will find?” But 
Younger could never have anticipated that one day the people 
and machines sent out to cross his ‘limitless expanse’ would 
have to be called home to deal with Earth's final crisis. 

In the year 3025 an emergency faced mankind. Even in the 
2060s the Earth's fuel and mineral supplies had been 
depleted; fossil fuel power stations had long been replaced by 
solar energy and fusion plants, and mining had begun on 
other worlds, including the Moon. But by the 31st century, on 
an overcrowded Earth with every seam mined, every available 
scrap of land and ocean farmed, natural resources were 


grievously depleted. 

Anew initiative was formulated. Project SWORD, the Space 
World Organisation for Research and Development, was 
tasked with seeking out new worlds whose resources could be 
exploited to sustain a failing Earth. The intent was peaceful; 
programmes of weapons destruction had begun as early as 
2068, and by 3025 the very notion of ‘weapons’ was obsolete. 
But when SWORD craft were destroyed by the hostile 
inhabitants of one target planet, ancient technologies, and 
philosophies, were revived. 

SWORD was only six years old when history took a new 
and unwelcome turn. In the year 3031 an immense meteorite 
struck the Pacific Ocean. There was some speculation that the 
meteorite might have been aimed at Earth, but for now the 
meteorite's origin scarcely mattered. 

The immediate devastation was focussed on the coastal 
areas of the Pacific rim. But this was a mere precursor, for the 
Meteorite destabilised the Earth's core. From now on the 
planet was plagued by volcanic action. As global temperatures 
rose inexorably, rivers and seas were drained, farmland was 
desiccated, and cities and transport systems were wrecked. 
The World Government was forced to flee to the Moon. Riven 
by shortage, panic and disorder, civilisation itself threatened to 
crumble. In the end, it was feared, the planet would become 
utterly uninhabitable. 

The World Security Council made the extraordinary 
decision to bring home Project SWORD. SWORD's mighty 
machines were to be deployed on Earth - which had become 
as hostile as any alien world. The planet Mars had been a 
complex element in human history for a thousand years; now 
it became the base of SWORD’s monumental rescue attempts. 

SWORD’s first priority was the evacuation of mankind. 
Every resource available was turned to this great effort, 
including centuries-old space technology like Zero X craft - 
whose first pilot Paul Travers was still remembered — and even 
venerable Apollo-Saturn hardware, which in a more innocent 


Above: Commander Bill Janson drives a SWORD Scramble Bug through 
the ruins of London in The Earth Will Die!, the introductory Project 
SWORD story from TV21 issue 168 (April 6, 2068). Art by Ron Embleton. 


time had taken the first humans to the Moon. Every day 
thousands were lifted to the colony worlds. There were even 
noble attempts to salvage Earth's biosphere. 

But the numbers of people evacuated were dwarfed by the 
millions who remained on Earth, the cruelly named ‘Rejects’, 
who also came under SWORD's care. Great bubble-city 
encampments were hastily thrown up and the Rejects were 
fed, sheltered and kept busy with make-work. But these efforts 
was disrupted by conflict with the ‘Casuals’, those abandonati 
who rejected SWORD's terrible benevolence. 

For mankind the opening of the fourth millennium was an 
unhappy time, an age of despair, privation and conflict. And 
yet there was hope, as SWORD scientists worked doggedly to 
diagnose the problems caused by the impact. Once, with 
ingenuity and goodwill, mankind had built a united world. 
Perhaps in the future the same qualities could be brought to 
bear to cure the chthonic agony of Earth itself. 

But we can see no further ahead. 

es 
AFTERWORD 

In this piece | have tried to tell the future history set out in TV27 
and related material as Alan Fennell intended, during his 
period in control of Century 21 Publishing from 1965 to 1969. 
As | noted in my article in FAB 46, there have previously been 
attempts, such as by Keith Ansell, to unify a// the Anderson TV 
shows into a single chronology, from Supercar to 
Terrahawks. But this level of unity was never intended, even 
by Anderson, and in the end the inconsistencies (such as over 
dates in Thunderbirds) cannot be overcomé. But Fennell and 
his team clearly did intend a certain unity for their 7V27 future, 
even if this was inevitably compromised, and this central story, 
as told in the comic, is what | wanted to tell. 
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My key sources were the 7V217 comic itself (the first series, 
from issue 1 to 242), and relevant annuals of 1965-1969 for 
TV21 and the four shows which were always the backbone of 
the 7V217 universe, Fireball XL5, Stingray, Thunderbirds and 
Captain Scarlet. Fennell and his team did not produce all of 
this material but were in control of its content, so this is at least 
a subset of the source material. 

| have excluded the 7V27 second series (though this did 
include Anderson material until issue 40), other City comics 
(including Lady Penelope, Solo and TV Tornado) and also TV 
Comic, on which Fennell worked before taking over 7V27. | 
also excluded other tie-in material such as the novels and 
other story books, and the ‘mini album’ EP records, though 
many of these products were set against the overall 
background: for example the Stingray story book The Deadly 
Alliance (World Distributors, 1966) described a mission by 
Tempest to Bereznik and sketched the atomic war history. 

Even so, the boundaries of the canonical material are 
uncertain. In the pages of 7V21 the ‘continuity’ was extended 
to such strips as The Daleks and Supercar (‘The TV21 Time 
Machine goes back to 1965 for humour and adventure with 
Mike Mercury!”), but this was surely intended merely to 
reinforce the comic's ‘newspaper’ identity, and | have 
assumed that the ‘core’ future history was not meant to extend 
beyond the four key shows and clearly related strips: Lady 
Penelope, Zero X, Secret Agent 21, Catch Or Kill, The 
Investigator and Front Page. 

The final annuals, from 1969, were produced after Fennell 
himself had left Century 21, and so must be treated with 
caution. It is difficult to’ know how canonical the Fireball XL5 
annuals of 1965 and 1966 can be regarded, since — unlike the 
other annuals — they were published by Collins (as had been 
the annuals of 1963 and 1964). There was also a 7V21 Diary 
(‘The Diary of the Future!”), packaged by Century 21 for 
Charles Letts in 1970. This contains a great deal of 
information, not all of it consistent with the rest of the timeline. 
| have used this selectively! 

ls Project SWORD part of the TV21 future? Project SWORD 
was an attempt by Century 21 to establish a new line of 
merchandise on a concept that was not based directly on any 
of the Anderson TV shows. Anderson himself would say that 
he knew nothing of Project SWORD until it was up and running 
— but we are exploring Alan Fennell’s world here, not 
Anderson's. There was a Project SWORD text series in the 
pages of 7V21 from issue 168, and this and the contents of the 
1968 spin-off annual were certainly linked to the 7V27 future by 
such devices as the Zero X and the World Government. It is 
tempting therefore to regard Project SWORD as a sequel to the 
main TV21 narrative. 


The future history did, of course, develop over the years, 
but the main elements remained stable, with the later shows 
woven into the established background. Bereznik was first 
mentioned in a Lady Penelope strip in 7V27 issue 12. The 
World Government and Unity City were introduced in the 
famous Fireball XL5 crossover serial ‘Astran War’ (issues 15- 
26). The European war and its origin was mentioned in a 
Fireball strip in issue 47. Captain Black's Mars mission was 
covered in issues 125-140, leading up to the debut of the 
Captain Scarlet strip in issue 141. Spectrum equipment 
specification and character biographies were given in 
subsequent issues, and in the ‘free gift’ sticker album given 
away with issue 155. In the final year, 1969, attempts were 
made to further reconcile the differing portrayals of Mars in the 
Captain Scarlet/Thunderbirds Annual, and details of the 
resolution of the Mysteron war, after the events of the TV 
shows, were given in the 7V27 Diary. 

There are inconsistencies, of course, as you would expect 
of material developed week by week over five years in a 
competitive commercial environment; the most notorious is 
perhaps 7V21’s Saturn Probe series published in 1969,’ in 
which the continuity-busting ‘first’ exploration of that planet 
was depicted. | have tried to glide over such inconsistencies, 
focussing on the main elements of the comic's future history. 

| have made no allowance for the passage of time; this is 
the future as envisaged in 1965. The words are mine, but the 
material is authentic; this is at least one version of the true 
story. | haven't made anything up! 

te 
What kind of future is this? 

In 1965 it was confidently expected that there would be life 
on Mars and water on the Moon, but even in 1965 it was 
known that there were no solid surfaces on Jupiter and Saturn 
- and, sadly, no jungles on Venus. 

If the science was somewhat 1950s, the feel of the 7V21 
future was definitely 1960s. It was a time of technological 
optimism, when sufficiently advanced machines were thought 
capable of solving almost any problem. We really were 
witnessing a space programme that was supposed to be the 
beginning of the colonisation of the solar system; humans 
really were venturing into the depths of the sea; giant 
corporations really were building beautiful new supersonic 
airliners (the Concorde). And the first steps were, it seemed, 
being taken towards some kind of World Government, in the 
United Nations and the then-young European Community. 


Right: Scarlet and Blue arrive on Mars too late to stop General Whitway's 
attack on the Mysteron complex in TV27 issue 165 (March 16, 2068), 
illustrated by Mike Noble. 
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But at the same time it was an age of fear. The Cold War 
was still deep, immense military organisations dominated the 
Planet, glamorous spies infiltrated enemy nations - and a 
dreadful resolution of tensions in an atomic war seemed 
inevitable. 

All these factors are developed and projected into the 7V27 
future. But at heart it is an uplifting vision; 2065 was a future 


you would want to live in. | wonder if such optimistic visions 
would be possible now. 


Stephen Baxter, born in Liverpool, appeared in the letters 
pages of TV21 (issues 191, 196 and 205) and has since 
become the author of over 20 science fiction novels. His most 
recent novel is Evolution (Gollancz, November 2002). 


In the early 1990s, puppeteers Christine Glanville and Rowena White began writing a book about their 
experiences of working at Gerry Anderson’s AP Films and Century 21 Studios. Covering each of the 
puppet series from The Adventures Of Twizzle to The Secret Service, the story would be told via interviews 
that Christine conducted with members of the production crew, taped conversations that were then 
transcribed and reworked in prose by Rowena. Sadly, they were unable to find a publisher and with 
Christine’s death in 1999, only the opening section of the book, focussing on the earliest years of AP 
Films, was completed. FAB is proud to present the third part of a serialisation of that manuscript. 


Contrary to popular belief, the Gerry Anderson series were not 
made in America but in England, first in a beautiful country mansion 
in Maidenhead and later in a converted factory on the Slough 
Trading Estate. AP Films (as they were then called) were, from very 
simple beginnings, the innovators of many of the modern 
techniques used in TV and films today. This was the first time that 
anybody had made puppet films using live action techniques and 
they hit the jackpot! 

This is the story of how it all happened. 

Most of it is written by Rowena White from Christine Glanville's 
taped conversations with the people concerned. This wasn't as 
easy as it sounds and has taken hundreds of hours to compile. It 
has involved some detective work in finding some of the people, 
even as far away as New Zealand. It has also brought to light some 
interesting and hitherto unpublished photographs. 

Some stories may occasionally conflict as people tend to 
remember things differently. G 


JANE PHILLIPS 


Puppeteer 


Much of Jane Phillips's first puppet training was received working 
for Jan Bussell, a well known puppet master. Her father, an 
accountant, had always encouraged her as he had wanted to go 
on the stage. 

Sometime during the filming of the first 26 episodes of Torchy 
The Battery Boy, Jane came to stay at Islet Park with her friend, 
Margaret Carter, a puppeteer on the series. Jane says that she 
didn't manipulate any puppets, but Christine seems to remember 
her on the bridge. 

“Little did | know that when it came to making the next 26 
episodes, John Wright would ask me to take part,” she says, 
recalling how she became involved with the second non- 
Anderson series of Torchy, made by Associated-British Pathé. 
“We very often used to do freelance work making just the pilot 


Left: The Supercar puppeteers on the gantry at the AP Films Studios on 
Ipswich Road in Slough - Yvonne Hunter, Roger Woodburn, Eddie 
Hunter, Mary Turner and Christine Glanville. 


films, which needed the most loving care and had to be good 
enough to sell. | remember working on The Telegoons, the 
puppet version of The Goon Show, and we did various things for 
Hammer horror films. 

“They used to call us manipulators which | always think sounds 
like a masseur,” she laughs. “| suppose we were really freelance 
actors. Jane Tyson and | used to call ourselves human coat 
hangers. We would have to stand and hold a puppet at arm's 
length for ages while they lit it. By then we'd be on our last legs 
and were expected to give a good performance straight away. It 
was better for one person to set up and another to operate. 
Phrases like ‘main operator’ didn't appear in our lives until we 
worked for people like Roberta Leigh. There wasn't such a thing in 
a company — we all worked together. 

“Film challenged us to become quite competitive. It became 
difficult not to hurt the person left behind if you were chosen to do 
something special. Puppeteers are usually either good at all times 
or brilliant one day and useless the next. | tended towards the 
latter but Jane Tyson showed more consistency of performance 
and became the main operator working Torchy. 

“| was very fond of Flopsy, the rag doll, and loved working her. 
| remember a‘hyena called Ena and a terrible joke where everyone 
used to say ‘Hi, Ena!’ There was also Squish, the space boy, a 
nasty little character. We all hated Torchy. He was so self- 
righteous! 

“Being in films was a very dicey business as your whole 
reputation hung on what you could achieve in the shortest 
possible time. If you couldn't, everybody hated your guts and you 
really felt it. The puppeteers had all been brought up in the theatre 
and now had to play to the dreaded camera, keep the puppet 
dead still and only move the eyes and mouth. Being used to the 
stage, they found this difficult as they felt the dialogue should be 
expressed through the whole body and action of the puppet, not 
just the lips.” ‘ 

On this series of Torchy only, the puppeteers were notified by 
five pips before the dialogue commenced, in grder to help them 
with the start of the lipsync. “We had to make four minutes of film 
a day,” continues Jane. “We only achieved this once and we were 
all given champagne to celebrate.” 

“We never had champagne,” comments Christine. 
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Left: Puppet characters from Torchy The Battery Boy - (top to bottom) 
Torchy himself; Sparky the baby dragon; and Flopsy the rag doll. 


“The pace at which we worked was excruciatingly slow and it 
was a job not to become totally glazed,” says Jane. “They were 
always up against this time barrier in TV and films. We'd sit around 
for hours and suddenly have to go for it and perform perfectly first 
time. It was horrible when, after the third or fourth take, they didn't 
like it. They couldn't understand why puppets couldn't do what 
was required of them straight away. 

“Most directors weren't sympathetic to puppets. Children’s 
theatre and puppets were considered to be the lowest of the low. 
There were a lot of freelance directors around and if they were 
working on anything like this, they kept quiet about it. Our director 
was Vivian Milroy, who worked for ATV. It needed someone with a 
strong personality to control the situation and make sure that 
everyone kept up the pace. 

“Generally speaking, the puppeteers didn't have much rapport 
with the other people on the set. | think this had a lot to do with our 
physical situation, high up on the bridge. This set us apart from 
the director, camera crew and other technicians on the floor. We 
had more affinity with the prop men and painters as we worked 
with them when we were revamping or repairing anything. 

“We had a bridge, which in theory could move all ways. But it 
was so festooned with wires, lights and other things it was too 
heavy to move and we usually ended up holding the puppets at 
arm's length or in other uncomfortable positions. It also got very 
hot up there as all the heat rose to the ceiling.” 

“I've always wondered about the other company,” says 
Christine. “It's very interesting to hear about it.” 

Jane recalls, “Whereas your original group were all in it 
together, living in the house and closely united, we were simply 
employees of British Pathé, working in a grotty cellar under Oxford 
Street. It was all very impersonal.” 


ROGER WOODBURN 


Puppeteer, Puppet-maker 
and Special Effects 


In November 1958 Roger Woodburn and his parents had hired a 
car with a specially large boot to take him and his puppets down 
to ATV in Birmingham for a talent show. As they had the car for a 
week, they decided to take a holiday after the show and headed 
for the Cotswolds. After several days of this, Roger got bored with 
sitting in the back of the car looking at “Yet another Moot Hall” as 
he puts it, so he decided to go home. 

When he got there, he found a letter that had been lying on the 
mat for four days. It was from a Jim Marsh, an employee of Gerry 
Anderson's. It said that a girl from AP Films had seen him on the 
TV show and told Gerry, who was looking for puppeteers. The 
letter asked him to contact them straight away. Roger rushed to 
the phone but unfortunately was told that as they hadn't heard 
from him, the job had been taken. “I lied,” says Roger, “and told 
them that | was coming to London the next day to stay with 
relations and could | come and see them? The answer was ‘Yes, 
of course.’ 

“So the next day, when | arrived at Euston, | phoned Jim Marsh 
to say, ‘I'm in London, can | come and see you?’ He said, ‘Ah, just 
the person I'm looking for. Give me the phone number, stay there 
and I'll call you back.’ Ten minutes later, the phone rang and Jim 
asked, ‘Have you got enough money? Because there's a train 
leaving Paddington in half-an-hour for Maidenhead, and !'ll meet 
you off it." 


Above: Roger Woodburn, David Elliott and Bob Bell prepare to film a 
scene for Four Feather Falls at the AP Films Studios. 


“L caught the train and as Jim drove me to Islet Park he told me 
that only that morning they had received an option from Granada 
TV, for a provisional amount of money, to make a pilot film for a 
new puppet series. They had to start filming within two weeks of 
finishing Torchy The Battery Boy. He asked, ‘Could | make 
Puppets and do woodcarving?’ and | said, ‘Yes, | could.’ So | was 
taken on about a month later. 

“| was so grateful to have a job, particularly in the film industry 
which I'd always loved. Basically, I'd spent the last four or five 
years training for the advertising industry but dreaded working in 
it. In those days it was like working for a bank or insurance 
company: you had to be presentable at all times, dressed in a suit, 
collar and tie. 

“| didn’t know what to expect at Islet Park and the fact that it 
was a country mansion and not a film studio didn’t mean anything 
to me. | knew nothing about behind the scenes in filming. There 
weren't any exposés on TV as there are now. It was all a very 
private affair. 

“At first | was innocent of all the political manoeuvering. | didn't 
realise that Gerry wanted to break away from Roberta Leigh to 
make his own programmes. | was his secret weapon! | was in the 
greenhouse carving puppet bodies while they were filming Torchy 
in the ballroom. Suddenly the phone rang to say that Roberta 
Leigh had been sighted. | was bundled into a cupboard under the 
stairs with all the evidence of Four Feather Falls and told to shut 
up until she left, otherwise she would want to know why there were 
sets for a Western town and cowboy puppets being made! 

“| worked to drawings on large sheets of paper and as far as | 


can remember the puppets were about the same size as my own, 
18 to 20 inches high which was the right size for the sets that Reg 
Hill had designed. Anything larger would have been impractical. 

“In the greenhouse there were two carpenters, Peter Cook and 
Arthur Cripps, who made the sets. Every day, they and Reg would 
pour over the set drawings of this classic Western town, while | 
made arms, legs and bodies from a bulk of lime wood that had 
been purchased for this purpose. On my first day there, I'd only 
been working five or six hours and was carving a lower leg, having 
band-sawed it out first. As | was trying to get as many bodies out 
of this one piece of timber as possible, | was carving the soft 
sapwood which is very near the bark. The knife slipped and went 
into my hand near the base of my thumb. | didn’t even feel it and 
was carving away listening to Reg and the others talking. 

“Suddenly | looked down and thought, ‘What's all this blood?’ 
It was all over the bench and the piece of wood | was holding was 
bright red. The blood was spurting out of the cut and | said, ‘Oh 
my God!’, grabbed a hanky, bunged it over the cut and went over 
to the others. | was so new that | didn't even know the carpenters’ 
names so | just said, ‘Excuse me,’ very quietly. Without looking up, 
they replied, ‘Just a minute,’ so | said again, ‘Excuse me.’ 
Eventually they all looked up at me, saying rather crossly, ‘What is 
it?’ and returned to the drawings. 

“There was a moment of silence while realisation dawned and 
what followed was the best double-take | have ever seen. They all 
turned back as one man and said, ‘Oh my God!’ | was sitting there 
with the blood running down my arm and dripping off my elbow, 
the hanky was by now soaked and my other Rand had blood all 
over it. | was saying, ‘I really don’t want to be any trouble, but...’ 

“Then Reg went into hyper-thrash and rushed around the room 
three times saying, ‘Quick come with me and get into the car.’ He 
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Above: The Mexican bandits Pedro (right) and Fernando (centre) with the 
devious horse rustler Big Ben (left) in Four Feather Falls. 


shouted through the french windows into the studio, ‘I'm going to 
the hospital!’ and we roared off down the drive. By now | was 
feeling a bit faint. We got about 100 yards down the drive when he 
stopped dead, slammed the car into reverse and zoomed back to 
the studio and yelled, ‘Where's the hospital?’ This was followed by 
a huge shouting about. ‘It's the third road on the left, you go down 
so and so road, turn right, go past so and so, don't go to that - it's 
Physiotherapy — and then turn left before you get to Casualty. 

“Eventually we arrived in Casualty and by this time | was feeling 
really awful as I'd lost quite a lot of blood. All the sister wanted to 
know was my height, chest measurement, shoe size and my 
religion. She wasn't interested in what had happened — she just 
wanted to get the paperwork done. When she finally asked my 
occupation, | hesitated for a moment and then said, ‘Woodcarver.’ 
She burst out laughing. | was duly stitched up, given a tetanus 
injection and sent home. 

“The following day, when | returned to work, everyone in the 
building came to see me to ask, ‘How bad is it?’ and ‘How did it 
happen?’ | was the centre of attention and suddenly I'd made my 
mark!” 

The greenhouse was on a little raised terrace through the 
thododendron bushes and in it, as far as Roger can remember, 
were two big carpenters’ benches and a band saw. One day, Reg 
gave him £5 to go and buy some tools. Roger came back with a 
plane, three or four chisels, a knife, a hammer and various other 
things. There was also a telephone in the greenhouse, an old 
army khaki one, with a handle on the side. They would ring up and 
say ‘Roberta is coming,’ and Roger would sprint off into the 


bushes. 

“One day the phone rang,” recalls Roger, “and it was Gerry on 
the other end. He said, ‘Roger, say after me: | cannot eat my 
currant bun.’ So | said, ‘| cannot eat my currant bun,’ and Gerry 
said, ‘Well, you know what you can do with it then,’ and hung up! 
All | could hear was this giggling. They obviously wanted me to 
say something like, ‘Then stuff it up your bum!’ | thought, ‘I've 
been had,” he laughs. 

The studio was on the ground floor at Islet Park. The first floor 
was taken up with offices and cutting rooms and on the second 
floor were the bedrooms. Roger had a tiny little attic room, which 
had presumably been servants’ quarters. Further down the 
building there were much bigger rooms which Christine and Mary 
had. “I felt a bit like Rapunzel,” says Roger. “My room had a little 
dormer window and on one side the ceiling joined the floor. It 
didn't have a power point, just one lamp fitting. The first thing | did 
was to go out and buy a rather expensive two-way adaptor, but 
with both the fire and the light on at the same time, it blew the 
fuses. You could either have the light and read, warming yourself 
on the bulb, or else keep warm with the electric fire and read by 
its glow." . 

Roger was there during the flood at Islet Park while Torchy was 
being filmed. “Peter Cook was an expert boatman and he worked 
on the river in his spare time. When it came to bringing the sets 
from the greenhouse, Peter brought them across in the boat. I've 
got a photo of him bringing quite a large set over: a cheese with 
holes in it big enough for Torchy to fit into.” 

Fibreglass and new moulding processes were just coming in 
“Before that it was all very simple with plaster of Paris moulds and 
plastic-wood heads. Vinamould, for instance, was a hot method of 
making moulds but it couldn't be poured over something that 


Left: The AP Films team making Four Feather Falls - (top to bottom) Gerry 
and Sylvia Anderson in the sound booth controlling dialogue playback; 
John Read lights the candles on Tex Tucker's birthday cake for a scene 
in Happy Birthday; Roger Woodburn adjusts Tex's pistols. 


would melt. Later on, in Slough, it all became very sophisticated 
and they experimented with all sorts of new gadgets and 
processes.” 

Fibreglass was used for the Four Feather Falls heads, made 
by Christine and Mary. Most of the puppets were caricatures, fat 
cowboys, bandits, Indians, etc., with the exception of Tex Tucker 
who was the first of the straight types. “It's much easier to do over- 
the-top characters,” says Roger. 

Before the shooting of the pilot of Four Feather Falls, Roger 
worked all night, making small props ready for the filming next 
day. “It was the first time I'd worked all night. Just me and Frank 
Sinatra singing ‘Come Fly With Me! again, and again, and again! 
Someone, probably Murray Clark, had recorded it from the LP and 
| played it on an old Phonograph tape recorder. The next morning, 
everyone kept coming in and saying, ‘Are you still here?’ 

“We all worked over sometime when everyone normally has a 
holiday - | think it was Easter. There was such a tremendous rush 
to get ready for shooting that we had to work. | remember being 
terribly impressed as we cooked a Sunday roast in a 2,000 foot 
film can in the oven. | thought, ‘This is real improvisation!’ 

Poppets was their regular eating place. “I ate chips there every 
night,” says Roger. “| used to have omelette and chips for five 
shillings. | remember seeing the artist Stanley Spencer there, a 
funny little old man. As | didn't have enough money for a watch, | 
used to carry my alarm clock in my coat pocket and one night, it 
went offin Poppets. | tried to stop it, but | was so embarrassed that 
| went out without paying. The owner had to call me back, but | 
was so confused with everyone looking at me that | dropped the 
change all over the floor. It was one of those situations where 
everything goes from bad to worse,” he laughs. 

“During the filming of Four Feather Falls, | used to have to 
blow arrows through a blowpipe. Once, | shot a puppet in the eye 
and as the puppet's eyes were moving, this arrow was whipping 
backwards and forwards. It did look funny. 

“Then, during Maidenhead Regatta, | got terribly sunburned,” 
he continues. “It was one of those hot, hazy days - no sun, just 
thin cloud. | took my shirt off and was sitting in the punt drawing. 
| was so engrossed in what | was doing that | sat there for hours 
and hours, not realising what was happening. | had become a 
walking blister! When it came to putting the calamine lotion on my 
back, there was a hiss of steam! | couldn't work the next day - | 
just had to lie on my stomach.” 

“During Torchy or the pilot of Four Feather Falls, they had a 
Regatta on the river at Maidenhead,” recalls Christine. “A large 
Indian population lived there and one evening they lit candles and 
set them on the river after dark, hundreds of them. They looked 
lovely. They've never done it again. | can still remember it: it was 
between Maidenhead Bridge and Boulters Lock, where Diana 
Dors used to live.” 

“There was a man called Jack Whitehead who came to AP 
Films while | was working there,” Roger remembers. “He was a 
great boating person and made figureheads and totem poles as 
well as puppets. He had gigantic but very gentle hands and could 
do all this very delicate work. He lived on the Isle of Wight on a 
houseboat. He used to go home every weekend and sometimes | 
went with him. | saw him a few years ago at the Boat Show, carving 
figureheads, and he just about remembered me. | have a very soft 
spot for Jack as he got me the job that started me on what I’m 
doing now. When | left AP Films and started in commercials, Jack 
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fang to say, ‘Look, | want to go round the world. Do you want my 
job?’ | took it and it led to everything else I've done since. 

“Derek Meddings used to come in on Sundays at Islet Park to 
paint the sky backing and do other work. | remember him making 
a lot of Moon craters covered in plaster for Torchy's Moon 
experience. He and | got very friendly. Bob Bell was probably my 
greatest friend at AP - we used to giggle a lot. 

“| used to marvel at two things that Arthur Cripps, who'd been 
an upholsterer, could do. As he hammered a nail in, he'd hold the 
rest of them in his mouth. | thought, ‘He's going to swallow the lot 
one day!’ He also taught me to break quite tough string: wrap it 
found your hand and jerk hard. You don't need scissors or a knife. 
| still do it as my party piece. 

“| began to have less to do with the puppets and more with 
special effects. | was also in charge of the back projection unit. It 
was just puppets with a few special effects at first, but gradually 
there were more and more effects to do, and so Gerry started a 
little special effects unit. Eventually | felt that | wanted to move into 
films and decided to leave. | learnt a lot from Gerry and there 
wasn't any animosity. when | left. In fact, he tried to makesme an 
offer | couldn't refuse. He had big ideas for me insthe?special 
effects department and | thought long and hard. about it, but. 
eventually decided against it. 

“left during the last episodes of Supercar and went to work 
for a small film company doing special effects and animation. 
They were part of a very large organisation and after several years 
they folded. A colleague and | set up our own service company. 
We were sub-contracted to companies who had. trick or special 
effects shots they couldn't do. At that time, there were-only five 
companies making commercials. These were all-in package deals. 
with director, artist, props, etc., included. The advent of 
Samuelsons camera hire changed all that. It brought the 
overheads down and everything became very creative. 

“Through the years | learnt a great deal and built up a lot of 
useful contacts. My partner decided that he wanted to leave so he 
and | mutually decided to part. During this time, | had done most 
of the things needed on a camera crew. After several years 
working as cameraman, prop-maker, almost anything, | and two 
others formed a production company called Park Village 
Productions. This has slowly built up and the last ten years have 
been very good.” : 

Roger has won countless awards down the years, and is now 
one of the top people making commercials. As his wife says, 
“There are literally hundreds now, | couldn't begin to tell you. But 
it doesn't happen by accident - it's just years of hard work.” 


MADGE STAVORDALE 


Puppeteer 


Madge and Cecil ‘Buster’ Stavordale joined the Puppet Guild to 
develop their puppetry skills and, during the war, they entertained 
the troops with their cabaret puppets. After the war, they turned 
professional, working in summer shows, pantomime and cabaret, 
to mention but a few. They also toured in a show advertising 
Sharp's Toffee and another for the gas board, and their Sir Creamy 
Nut and Mr. Therm characters are still remembered today. 
Unfortunately Buster, who started out as an actor, died in 1987 but 
Christine was able to speak to Madge, whose parents ran a 
concert party and travelled up and down the country with it. 
ltappears that in March 1958 Buster received a phone call from 
Christine asking him to come to Islet Park to see Gerry Anderson, 
with a view to working for a few weeks on Torchy The Battery 
Boy, replacing someone who had just left. This he did and was 


employed for the last few weeks of the series, in place of Sam 
Kemp, who didn't get on too well with Gerry. Madge says, “Buster 
was very tall and had to almost bend double on the bridge. | 
thought he was going to be permanently disfigured!” John Read 
remembers that every time he tried to straighten up, Buster used 
to hit his head on a particular bunch of grapes on the ornate 
ceiling. 

“| remember visiting Islet Park one day,” Madge continues, 
“and Sylvia was very kind to me, making sure that | was 
comfortable and looking after me. Islet Park was all a bit of a 
shambles as far as | can remember!” 

“Madge was very methodical and firms used to employ her to 
get their filing systems back into working order,” Christine recalls. 
“So it didn’t come as a surprise that she thought that Islet Park 
was chaotic. It was a muddle the whole time, with puppet props all 
over the place and the once attractive mantle-piece was covered 
with dirty coffee cups, tools and so on, which had been inherited 
through the whole series. We really were very untidy!” 

In September 1960 Madge and Buster started work in Slough 
on Supercar. As they lived in London it meant a very long day for 
them, leaving home at 6.00am to be at work for.8.30am. At 
lunchtime they'd rush into Slough for a meal and shopping and 
then back to the studio. Filming finished at 6.00pm when they 
would.watch the rushes and any retakes had to be shot after this. 
Often they didn't leave the studio until 8.00 or 9.00pm in the 
@vening and by the time they got home it was time to start thinking 
about the next day. 

Madge says that although she operated the puppets when 
needed, she mainly did sewing jobs, dressing the revamp 
Puppets. “They'd bring in a puppet and say they wanted it 


» dressed in an Eastern costume or some such,” she saySi!] would 


get the puppeteers like Eddie Hunter to design’the costumes. | 
remember knitting a yellow jumper for Dr. Beaker's sister Felicity 
and making her a plaid skirt for a Scottish scene. 

“They assumed that | could do it all. Once | made.a whole lot 
of tents for an episode. | also bought a large amount of calico in 
Slough one lunchtime, to make bags for the film editors which 
they could use‘to let loose film drop into for later uS€. used my 
own hand sewing machine for it all and my poor little machine did 
its stuff well. | was rather upset one day when we got back from 
Slough to find jam and tomato all over it from people's lunch.” 

The workshop was a very small room with stuff stacked all up 
the walls. Madge worked with John Blundall and made some of 
the things he designed. “I wasn’t all that clever,” she says. “I was 
just there.” She was also the floor puppeteer and had to spray the 
strings so that they didn’t appear on film. “This was a coincidental 
but continuous job. | would be busy working on something else 
when someone would call out, ‘Strings!’ and I'd have to drop 
everything to spray the blooming things.” 

“Madge is very modest about her abilities," says Christine. “But 
she had a very keen eye and didn’t let much slip — she was spot 
on. After all, the puppeteers relied on the floor puppeteer 
completely to spot any mistakes with the puppets. Madge and - 
Buster always kept up a high standard of puppet operating, neat 
and accurate, which Gerry appreciated.” 

“It was better at Ipswich Road for Buster as there was much 
more headroom for him,” recalls Madge. “He used to go home at 
night and worry about the time that was wasted waiting for the 
puppeteers — sometimes as long as an hour while a string was 
mended.” An eye string, for example, was difficult to mend. It 
involved opening the back of the head, pushing the hat up the 
strings if they were wearing one, threading the string through the 
hat and hair into the head, and then, of course, redoing the hair 
which would have become messed up. “To keep a camera crew 


Above: Christine Glanville adjusts Dr, Beaker's equipment in preparation 
for filming a scene for an episode of Supercar. 


waiting is an expensive business and Gerry would get frantic with 
worry, although the puppeteers weren't the only ones who kept 
him waiting. 

“The wires were very fine and broke easily. When it came to 
mending one the spool would keep unravelling and the wire 
became kinked. By then it would be a matter of finding the end as 
well and it became very chaotic. Buster introduced a shuttle to 
save all this messing about and by hanging the spool from the 
bridge it became quicker and saved pounds on wire.” 

Although the clothes were now made to come on and off, it 
was difficult to secure the end of the wire, behind the leg for 
instance. Here Buster also speeded things up by using little lead 
Pellets to tie off the wire. The wire would be pushed right through 
the trouser, the puppet leg and out again at the back of the trouser. 
Then a piece of strong wire with a hook on the end would be 
Pushed up the trouser leg and the wire pulled down. This would 
then be tied off with a lead pellet. It also meant that you didn’t get 
a lump in the trousers where the wire was tied off. Of course, a 
Pellet couldn't be used on a puppet hand as it would show, so a 
small knot was made in the wire instead. 

“People were always losing scissors or tools,” remembers 
Madge. “When the movable bridge was used they'd leave them 
up on the ledges of the wall and, of course, when the bridge was 
moved they were out of sight and presumed lost. They had to 
keep buying more. Buster made himself a belt and kept his tools 


in there. All this saved hours of time and Gerry was very grateful 
to him. He used to make little cases for everything and I've still got 
some of them. He was known as ‘the gadget man’ in the Puppet 
Guild. 

“He took about 2,000 slides, but as | thought nobody would 
want them | only kept the ones of family interest. There's one of 
the puppeteers stringing a special effects craft on the open 
ground at the back of the studio.” 

“Funny, but | don’t remember doing that,” says Christine. 

Madge recalls some of her other colleagues. “I don't think 
Eddie and Yvonne Hunter were there to start with, but | do 
remember another little girl, Annette, who only stayed for a short 
time. Roger was mostly in the workshop, although he did work a 
puppet if required.” 

Madge and Buster, who were often affectionately known as 
Badge and Muster, did not work on all of the episodes of 
Supercar. “In between the series, we did summer season or 
pantomime,” says Madge. Gerry appreciated their expertise and 
offered them a four year contract. “We were very tempted but had 
found that being cooped up in a studio all the time hadn't been 
good for our health. Our real love was the tive theatre — after all, 
we had been brought up to it. We were very grateful to Gerry, but 
decided against continuing with the company. They went back to 
their own show, ‘The Stavordale Marionettes’, and enjoyed many 
successful years with them. 


Next issue: In the final part, Christine and Rowena talk to 
model-maker Bill James and chief electrician Albert Scott. 
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UFO - DUD Set 2 (USA) 


DVD Region 1 - A&E Television Networks - 643 mins 


After a fairly nondescript initial Region 1 collection of UFO episodes, 
A&E seem to have made a bit more of an effort here with this second 
set, which differs in episode content from the second Region 2 DVD 
set (from Carlton Visual Entertainment) only in the replacement of 
Confetti Check A-O.K. with The Responsibility Seat. As far as the 
episodes themselves are concerned, see my remarks in FAB 45 about 
the gob-smacking picture and sound quality as the transfers on this 
American set are the same as the ones on the Carlton DVDs - with the 
exception that, having been converted to NTSC, the episodes all run 
about 4% slower (almost exactly two minutes longer) so everyone's 
voices are a bit deeper than we're used to hearing on British television. 

Perhaps the most striking thing about the packaging is how cheap 
it feels. | know that everyone moans about digipacks (the most 
commonly-used format for DVD box-set releases, such as Carlton's 
UFO sets), but the multi-opening lightweight plastic contraption that 
A&E have used here is just horrible: awkward to handle, difficult to 
open and even more difficult to get closed again. Neither the cover 
design nor the disc menu design complement the stylistic flair of the 
series in the way that the Carlton discs do, and the menus themselves 
are almost pathetically ordinary in comparison with the all-action CGI 


Animated Menus 

Chapter Selection 

Kill Straker! Audio Commentary by Michael Billington 
and Alan Perry 

Sub-Smash Audio Commentary by Gerry Anderson 
Timelash Audio Commentary by Sylvia Anderson 
and Wanda Ventham 

Identified Audio Outtakes - 


3 x original studio sound sequences 
Kill Straker! Audio Outtakes - 


3x original studio sound sequences 

The Long Sleep Audio Outtake - 

1 x original studio sound sequence 

Timelash Day For Night Filming Demonstration 
Timelash Clapperboard Outtake 

Gerry Anderson Biography 

Photo Gallery - video frame grabs from each episode 
DVD Production Credits 


animated menus on the British and Italian UFO DVDs. They're 
certainly functional and easy to navigate, but | think | was expecting a 
bit more from the country that pioneered imaginative 3D CGI animated 
menus on releases such as the original Alien and James Bond sets. 

Where this set scores, however, is in its special features, although 
the on-box and on-disc descriptions of these features is a little 
misleading here and there: the sleeve advertises a commentary by 
Gerry Anderson on Sub-Smash, but it turns out to be the Ed Bishop 
commentary that originally appeared in Carlton's second collectors 
set, and the ‘Video Outtakes’ are actually the original studio audio 
recordings of certain scenes matched to the pictures from the 
completed episodes. It is perhaps worth mentioning that the latter 
segments, together with a fascinating demonstration of ‘day for night’ 
filming using footage from Timelash that appears on the last disc in the 
set, were all originally prepared for inclusion on Carlton's discs last 
year but inexplicably dropped from the final release. 

Most of these special features can also be found on the TF1 French 
Region 2 UFO DVD box set, but exclusive to the A&E discs are a pair 
of audio commentaries: Michael Billington and director Alan Perry on 
Kill Straker!, and Wanda Ventham and Sylvia Anderson on Timelash. 
Both commentaries are interesting and entertaining, and provide 
reasonable compensation for the lack of the range of bonu material 
that is to be found on UFO sets released in other countries. 

No points whatsoever for the photo galleries though, as these are 
nothing more than frame grabs from the episodes (a bit pointless 
when you can pause any part of the episode for yourself). A final boo 
also for the ‘Expanded Gerry Anderson Biography’, not because 
there's anything wrong with it per se, but because it has been lifted 
verbatim from the Fanderson website without either permission or 
acknowledgement. We often read about fan websites infringing the 
copyright of commercial organisations, but only rarely learn of it 
happening in reverse. Shame on you, A&E! 
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ball XL5 - Space Immigrants 


Colonel Steve Zodiac collects Zoony from the Mayflower 3 in 


Dr. Venus and Zoony the Lazoon at Venus's beach house in Fireball XL5 
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Fireball X15 - The Complete Series 
5 DUD Box Set (UK) 


DVD Region 2 - Carlton Visual Entertainment - 975 mins 


Most DVD reviewers seem to take a fairly harsh view of ‘no frills’ 
releases, choosing to see a DVD without special features as not even 
worth bothering with. Of course, most reviewers never even consider 
the difference that a lavish array of bonus material can make to their 
readers’ wallets, but Carlton's latest Gerry Anderson release brings 
that difference into sharp focus - as sharp a focus, it has to be said, 
as the pictures on the 39 new digital masters’ packed onto the five 
discs in this set. For while it's certainly very nice to be able to wade 
through an interesting variety of photo galleries, interviews, behind the 
scenes featurettes, audio commentaries and so on, the reality is that, 
more often than not, we're very much shelling out for the privilege. 

A case in point is A&E's Region 1 release of Fireball XL5 which 
appeared some eight months ago. As this came hard on the heels of 
Carlton's announcement that they had dropped their plans for a UK 
release of the series, many British fans will no doubt have opted to 
purchase the A&E set rather than wait and see if Carlton eventually 
changed their minds. The extra features on the American set consisted 
primarily of a pair of entertaining episode commentaries (by David 
Graham and Alan Pattillo) and a super little featurette on TV Century 21 
artist Mike Noble, together with A&E’s usual entirely redundant 
Galleries of still video frames from each episode. The best price for this 
package that I've been able to find on the internet is £50 (give or take 
a few pence). 

Now all those of you who bought the A&E set hold your hands up 
if you can honestly say that after browsing those special features, you 
can really see yourself ever feeling the need to look at them again 
within the next decade? No, didn't think there'd be many of you. When 
it comes down to it, we buy these discs so that we can watch the 
episodes over and over again as often as we want, while the special 
features will usually only be seen once. Now ask yourself this: what 


Fireboll #15 - The Complete Series 
Region 2 DUD Bonus Features 


CGI Animated Menus 
English subtitles for Hard of Hearing 
Chapter Selection 


value would you put on the price of those special features? A couple 
of quid? A fiver? Yes, maybe a fiver or thereabouts — after all, you can 
see a two to three hour movie plus half an hour of adverts and trailers 
in a cinema for that price (and, if you're really lucky, you might get an 
audio commentary from the ignorant git sat behind you thrown in for 
nothing!). So if you discovered that you had paid an extra £20 for 
those two 25-minute audio commentaries, a short interview and a 
bunch of video grabs, you'd quite rightly feel that you had been ripped 
off, wouldn't you? Well, Carlton's Region 2 Fireball XL5 box-set is 
entirely devoid of special features, but you can purchase it from 
Amazon for just £30 (price includes Super Saver delivery). 

And just to add insult to injury, Carlton's packaging of the episodes 
is so much nicer than A&E’s rather horrible purple box and two- 
dimensional static menu displays. The discs themselves are mounted 
in an ingeniously simple and effective new style of digipack: each disc 
has been allocated its own robust slimline plastic leaf with the five 
leaves hinged together like the pages of a book, mounted inside a 
card folder and contained within a card box that occupies no more 
shelf space than two individual DVD slipcases. The box and folder are 
illustrated with a small selection of colour photos from the series 
(sadly, this is almost every colour Fireball photo remaining in the ITC 
archives) which are reproduced to a remarkable standard of quality - 
you might have seen all of these photos before, but | can guarantee 
that you've never seen them looking so good. The design of the box 
and the disc labels is all very much in keeping with the style of the 
series, making much of the use of the WSP logo and Fireball's vehicle 
markings. Personally, | would like to have seen at least some use of 
Zephyr Script - the typeface used for the on-screen captions on the 
episodes themselves - in the lettering but this is only a very minor 
niggle to the font-conscious amongst us. 

The menus are all nicely ‘21st century retro’ with a smashing 3D 
CGl-animated Fireball and Fireball Jr. flying about the screen while a 
3D CGl-animated Companion 12 space station (from Spy In Space) 
rotates calmly above the menu selections and Don Spencer croons ‘I 
Wish | Was A Spaceman’ in the background. This might be a strictly 
‘no frills’ release, but Carlton certainly haven't skimped on the menus. 

The episodes themselves are presented in the correct production 
order and, once again, exhibit the high standard of digital transfer from 
the original 35mm negatives that we've come to expect from Carlton's 
ITC releases. In fact, the clarity and sharpness almost works against 
the show, as the strings attached to the puppets and vehicles are all 
much more visible than they have ever been before on video releases 
and TV screenings, but this really doesn't detract from the viewer's 
enjoyment. All 39 monochrome episodes are here constituting, as the 
sleeve proudly states, over 16 hours of screen-time. What the sleeve 
doesn't tell you (and probably should) is that nine of these episodes 
are new to home video in this country, the rest have not been available 
for nearly ten years, and the series itself has not been seen-anywhere 
on British television for nearly 20 years (the last screenings were on 
the ITV network in 1985/6), so many younger fans are seeing these 
episodes for the first time here. ; 

Overall then, this is another superior DVD release from Carlton: a 
delightful packaging of the Fireball XL5 episodes that, despite the 
bare bones format, proves to be excellent value for money — less than 
80p per episode, in fact. 
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Supercar - The Complete Series 
5 DUD Box Set (USA 


DVD Region 1 - A&E Television Networks - 1014 mins 


Given what I've just said about the relative value of A&E’s Fireball XL5 
DVD set in comparison with Carlton's, many of you will no doubt be 
thinking long and hard before purchasing the Region 1 Supercar box 
set. With no announcements of any forthcoming Supercar release 
from Carlton expected until the New Year at the earliest (they'll 
probably need to see the sales figures for Fireball over the Christmas 
Period before they make a decision on whether to go ahead with 
Supercar or not), it's going to be at least a good six months before we 
see a UK release of these episodes, if at all. But is the A&E set really 
worth paying out £50 (the cheapest price | could find on the internet) 
for, particularly if you're going to get stung for another £13 on import 
duties (like you do)? Well, that's largely going to depend on how much 
you like Supercar because, surprisingly, there's really very little to fault 
and much to like about this collection. 

As with A&E's Fireball set, the discs are packed in their own 
slipcases and then collected into a card box. Sadly, the design of this 
Packaging follows the rather colourless format of the Fireball discs 
and all looks a bit dull: the same big poor-quality black and white 
photo of Mike Mercury appears on the sleeve of every single volume, 
and it isn’t even the right way round! The menus too are fairly basic 
with only a minimal amount of animation and, again, don’t bear much 
similarity to the graphic style of the series. However, the picture and 
sound quality of the episodes is fantastic and the series itself is a 
revelation, particularly for viewers who have never had the opportunity 
to see nearly half of the episodes before - this being the first time that 
the last 19 episodes have ever been available in a home video format, 
and the programme itself having not been shown anywhere on British 
television in the last 30 years. Watching the whole series for the first 
time on these DVDs has entirely changed my perspective of Supercar, 


Supercar - The Complete Series 
Region | DUD Bonus Features 


Animated Menus 

Chapter Selection 

Rescue Audio Commentary by Sylvia Anderson 

Derek Meddings: The Man And His Miniatures - 

29 mins documentary programme featuring contributions 
from Richard Conway, Tony Day, Ken Holt, Brian Johnson, 
Harry Oakes, Alan Perry, Alan Shubrook, Brian Smithies, 
Mike Trim, Lady Penelope (voiced by Sylvia Anderson) and 
Parker (voiced by David Graham) 

Peter Jackson Video Tribute to Derek Meddings 
Animated Photo Gallery - 

gallery of 15 behind-the-scenes stills 

Colour Production Stills Gallery — 

gallery of 12 colour stills 

DVD Production Credits 


elevating it from a position as very much one of the lesser 
Supermarionation shows to rank it amongst my personal ‘top three’. 
By turns charming, funny, bizarre, exciting and scary (Calling Charlie 
Queen has to be one of the creepiest and most disturbing puppet films 
ever made!), you're never quite sure what you're going to get with 
Supercar, making it constantly entertaining - even watching multiple 
episodes back to back in one sitting, 

In comparison with A&E's Fireball set, the special features actually 
do warrant being looked at twice, and probably more often than that. 
Sylvia Anderson provides a warm and friendly commentary on 
Rescue, although as she isn't scene specific, she could have been 
talking over any episode really. At one point, she discusses the very 
minimal use of visual effects in Supercar and points out that during 
the first 26 episodes, the flying sequences and other effects were 
created by the puppeteers — although she doesn't say so, the role of 
visual effects supervisor on those first 26 films was assumed by Roger 
Woodburn, who is credited only as a puppeteer. Unfortunately, this 
makes the inclusion of two Derek Meddings tribute items seem a bit 
out of place, but they are welcome nonetheless. The first item is Jeff 
Smart's halt-hour interview programme which provides a fascinating 
opportunity to see many of the surviving members of Meddings’s 
effects unit, and to hear a number of new anecdotes about the man 
mixed in with the familiar ones (although I'm very surprised at the 
inclusion of Brian Smithies's rather slanderous recollection of the 
Thunderbird 6 court case: he seems to be suggesting that Meddings 
committed perjury and deliberately misled the jury by screening model 
footage of the Tiger Moth flying under the motorway bridge in place of 
the live-action footage!). In the second item, Lord Of The Rings (2001- 
2003) director Peter Jackson contributes a short but touching tribute 
to Meddings from the Weta visual effects workshop in New Zealand, 
and displays the original model of The Hood's submarine from the 
Thunderbirds episode Desperate Intruder. A further plus is that the 
two photo galleries actually are galleries of photos (not frarhe grabs) 
and include a number of quite rare behind-the-scene shots, although 
a couple of the colour production photos are flopped. 

Summing up, | would have to say that for sheer entertainment and 
repeat watchability, this set is definitely worth having if you can't face 
the prospect of an uncertain Region 2 release, and £1.60 per episode 
(including the import duty) is certainly better value than we ever got 
from the VHS releases. However, the inclusion of the special features 
make the set an essential item for all fans of Meddings’s work, for even 
if a Region 2 release does appear within the next 12 months, it is highly 
unlikely that this extra material will feature on it. 


DAVID COLLINGS, 
€D BISHOP 


Doctor Who Unbound: 
Full Fathom Five 


CD - Big Finish Productions - 65 mins 


Here's a first for FABReview and, on the face of it, it might seem a bit 
off-subject for me to be reviewing an item of Doctor Who merchandise 
n this column. However, the chances are that this CD is going to 
appeal to more than a few UFO fans by virtue of the fact that the stars 
of this audio drama from Big Finish are David Collings and Ed Bishop, 


reunited again after their first appearance together 33 years ago in’ 


UFO's The Psychobombs episode. | also happen to know that a lot of 
UFO fans are also Doctor Who fans (and vice-versa) and we really 
couldn't let the Doctor's 40th anniversary this month go by without 
some sort of acknowledgement. 

Full Fathom Five is the third of Big Finish's Doctor Who Unbound 
productions, a series of six special ‘What If...?' productions which 
present stories of six ‘alternative universe’ Doctors (played by the likes 
of Geoffrey Bayldon, David Warner, Michael Jayston and Arabella 
Weir), stepping outside the regular continuity of the television series to 
{ook at ways in which the character might have developed if certain 
circumstances had been different: what if the Doctor had never left 
Gallifrey?; what if the Doctor had not been exiled to Earth in the 
1970s?; what if he had regenerated as a woman?; and so on. Full 
Fathom Five asks, ‘What if the Doctor was ruthless enough to kill an 
innocent in order to save millions of lives?’ 

In 2066, the Doctor (David Collings) returns to the Deep-sea 
Energy Exploration Project research centre on the sea bed, apparently 
to discover the truth about what happened there 27 years earlier, when 
he was forced to abandon his TARDIS. He is accompanied by his 
assistant Ruth Miller (Siri O'Neal) who is determined to learn what 
became of her father, Professor Vollmer, the DEEP's leading research 
scientist, and what caused the detonation of dirty bombs around the 
base which have contaminated the ocean with radiation. 

In 2039, the research centre is visited by military financier General 
Gordon Flint (Ed Bishop), who is more interested in Dr. Lee's eugenics 
experiments than Vollmer’s progress at harnessing the energy of 
undersea hydrothermal vents. Vollmer discovers that Flint is using the 
alternative energy project as a cover for Lee’s development of a serum 
which combines human DNA with the stem cells of marine predators 
{0 create monstrous humanoid amphibians. The Doctor arrives to put 
@ stop to Lee's experiments and bury the secrets of the DEER, but his 
attempt to save the world from Flint’s army of amphibian super- 


soldiers has catastrophic consequences — for Vollmer, Flint, and the 
Doctor himself! 

As regular listeners of Big Finish's Doctor Who audio dramas will 
expect, the production values on this story are quite superb, with a 
quality of writing, sound, music and performance that is (dare | say it?) 
superior to the vast majority of the television series’ output to date. 
Bishop is on fine form and gives a truly chilling performance as both 
the callous and determined General Flint and his later mutation into a 
vengeful genetically-modified fish-man. This is, | believe, the first time 
that Bishop has played a science-fiction monster and he invests the 
part with an effective combination of menace, dignity and pathos that 
could so easily have gone completely over-the-top in the hands of a 
lesser actor. Similarly, Collings makes a superb Doctor, albeit one 
whose sense of morality is highly questionable, and he plays the part 
with remarkable conviction - as if this is a role that he has been 
comfortably playing for many years rather than one that he is adopting 
for the first time here. In fact, the only disappointing thing about 
Collings's performance is that the conclusion of the story appears to 
tule out his return as this particular ‘alternative’ Doctor in future Big 
Finish productions. 

The story itself constantly challenges the listener's assumptions 
that you know what is going to happen based on a familiarity with the 
conventions of the television series, gripping one’s attention with its 
increasingly unexpected revelations about the DEEP project and the 
Doctor's role in its destruction. Without the benefit of on-screen 
captions, the setting flits effortlessly between 2066 and 2039, 
developing the story in both time frames simultaneously without ever 
becoming tortuously mind-bending or confusing. 

The last 20 minutes in particular triumphantly succeed at being 
genuinely shocking, particularly for those of us who have grown up 
with Doctor Who and expect the programme's title character to follow 
Clearly defined moral principles at all times. Here we are faced with a 
character who wouldn't have hesitated for even a second to wipe out 
the embryo Dalek creatures in the Kaled bunker on Skaro, and when 
the sudden, awful realisation of that fact finally arrives (believe me, 
you'll know it when you hear it), it is one of the most powerful moments 
of drama that you will ever experience. In that instant, the Doctor 
becomes a man who is, quite literally, capable of anything and all bets 
are off about how the rest of the story will play out. The resulting 
denouement is wonderfully disturbing and resonates long after the 
final bars of the familiar theme tune have brought the drama to a close. 

Everyone involved deserves a name-check, but I've only got room 
to mention script-writer David Bishop, producer/director Jason Haigh- 
Ellery, composers Andy Hardwick and Gareth Jenkins, script-editor 
Nicholas Briggs, producer John Ainsworth, and supporting cast 
members Matthew Benson, Jeremy James and Jack Galagher. Well 
done, lads - keep up the good work! Russell Weller 


UFO - The Psychobombs 
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Nick Abadzis, Teddington, Middlesex 

Congratulations on the latest FAB (46) - it really is a splendid 
issue. As well as the very enjoyable Martin Landau interview, | 
was so delighted to see the extensive coverage of the 7V27 
Strips, and to see glorious reproductions of Embleton, Noble 
and Bellamy artwork as well as those newspaper front pages. 
| was too young to have read 7V21 (Countdown and Look-in 
were more my era), So it is something of a rosy-hued legend 
for me. Stephen Baxter's feature really put across how 
enjoyable it must have been to experience reading about the 
Anderson universe in a weekly comic as a child - wonderful. 
I'm a comic strip cartoonist and also a huge fan of Baxter's, so 
it was double the enjoyment to find his contribution to your 
ever-excellent mag. 

Does Fanderson have any plans for reprinting any of the 
TV21 strips? I'd kill for reprints of those Captain Scarlet, Zero 
X and Dalek strips - maybe a book along the lines of the Frank 
Bellamy Thunderbirds one. | have a suspicion that the latter 
was put out with the thinking that it would appeal both to a 
wider audience of Thunderbirds fans as well as to comic strip 
scholars and fans of Bellamy's work, but surely a collection of 
Scarlet (or, indeed, any Anderson-based 7V21 strip) or the 
Daleks strips would do as well? 

Bravo also to Andrew Blyth’s suggestion about the UFO 


COMMPOSTAL AUCTION 
SERGEANT FREDO’S 
ORIGINAL SPACE PRECINCT 
CREW JACKET 


Actor David Quilter's own Space Precinct crew jacket is 
now available to the highest bidder - exclusively to 
Fanderson members! The large-size bomber jacket is 
hardly worn, in pristine condition and embroidered with 
the programme logo and David's character name ‘Fredo’. 
Send your bid (in Pounds Sterling), including your 
name, address and club membership number to: 
Fanderson, 24 Goddard Way, Warfield, Bracknell, 
Berkshire, RG42 2JP 
or by e-mail to fredo@fanderson.org.uk. Closing date for 
bids is 31st December 2003 - the successful bidder will be 
Notified soon after to arrange payment and delivery. 


audios. | get great enjoyment from Big Finish’s line of Doctor 
Who audio plays, and agree that UFO would also be 
especially well-suited to this format. 


We don't have any plans for further TV21 reprints at the 
moment, apart from those in this issue accompanying the 
second part of Stephen's article and - by popular demand - the 
continuing serialisation of the Thunderbirds and Fireball XL5 
strips on the centre and back pages. However, the response to 
the reprinted TV21 strips in both FAB 42 and 46 has been quite 
tremendous, so there is clearly a demand for this material 
amongst the membership that we don't intend to ignore. 


Dave Sheridan, Corydon, Indiana, USA 

FAB 46 was a great ish. Although evidently in England further 
Anderson DVDs have been shelved, here in America A&E 
Home Video have just released the complete Supercar series 
on DVD, possibly to coincide with the appearance of the Misc 
Mayhem Supercar comic. Having just watched the complete 
Fireball XL5 on DVD, it's a pity they didn’t go ahead with it in 
the UK. It’s a great (albeit rarely seen) show. 

It was great to see the Don Lawrence XLS strip on the back 
cover of FAB 46. Is there any chance we'll get the whole story 
instead of it being a one-off like the Daleks strip a couple of 
issues back? Great Martin Landau interview by the way. Keep 
up the good work. 


As you'll see in the review pages, Fireball XL5 has now been 
released on DVD in the UK, but there's still no sign of Supercar 
or The Secret Service, which will make its DVD debut from 
A&E in the USA shortly. 


P. Emery (by email) 

Thanks for the marvellous article about 7V21 in FAB 46. 
However (you knew that was coming), | can't resist pointing 
out a minor error which | noticed. The protagonist in the Catch 
Or Kill series was ‘Crag’ not ‘Craig’ Gorton - Crag being a 
nickname made up of the initials of the character's full name of 
Curtis Raymond Alan Gorton. Major league nit-picking, | know, 
but as | said, | couldn't resist... 


And quite right too. | have to come clean and absolve the 
author of culpability for the error: the name was correct in 
Stephen Baxter's manuscript, but it slipped under my radar 
during proof-reading and | foolishly allowed the spell-checker 
programme to change Crag to Craig when it was highlighted 
for my attention. You should find that Mr. Gorton’s name is 
correct in the second part of Stephen's article this issue. 


Martin East, Chesham, Bucks 
Having recently read The Protectors DVD review in FAB 45 
and watched most episodes currently showing on Granada 
Plus, | thought I'd write with a few observations about this 
‘black sheep’ series. Having only seen a couple of episodes 
on video in the last 30 years and never seen many second 
season stories, | have been enjoying the Granada Plus reruns 
over the past year. 

| agree with your review: 2000 ft To Die is not the best 
episode to use as a pilot, especially as Anderson pilots are 
renowned for their memorable stories and action-packed 
content. Generally, | put its faults down to a 25-minute format 
which allows little character development - the fact that it is 
Harry's son's birthday in 2000 ft To Die is dismissed in a 
fleeting scene. You have to wait for the superior ...With A Little 


Help From My Friends to find he has a wife and meet his son. 
Little or no humour and the sharp editing of the final scene 
also help to alienate the viewer. 

On the plus side, the actual use of European locations adds 
much to the atmosphere, WAM being a prime example — 
unfortunately, this is let down by a dull climax to the story. 
Spotting the ‘soon to be famous’ guest stars is another 
highlight. Of the good episodes, Balance Of Terror, ...With A 
Little Help From My Friends, Chase and Wheels would be at 
the top of my list. But episodes like the infamous /t Could Be 
Practically Anywhere On The Island, Border Line (the weakest 
story of all), For The Rest Of Your Natural and A Case For The 
Right one has to ask, why did they bother? With every other 
Gerry Anderson series, you can remember at least half a 
dozen favourite stories, but how many Protectors episodes 
stick in the mind? The Protectors may not be the best ITC 
adventure series, but rather than treat it as an outcast, give it 
another go — you may be pleasantly surprised. Also, what was 
the Fabergé connection with The Protectors? 

In the old S./.G. no. 17, there are photos from the Captain 
Scarlet edition of The Golden Shot. How about an article on 
this rarity and is it still in existence? 


First off, | have to say that the Granada Plus screenings really 
weren't the best way to appraise The Protectors as the picture 
and sound quality of their transfers was absolutely appalling. 
I'm also puzzled by some of your selections of ‘bad’ episodes, 
Martin, as | think that For The Rest Of Your Natural and A Case 
For The Right are both perfectly fine instalments, while Border 
Line is a surprisingly mature piece of drama on the nature of 
political belief, commitment, loyalty and sacrifice with a 
terrifically understated performance from guest star Georgia 
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Brown — in fact, the story's emotional impact and John 
Cameron's hauntingly beautiful incidental score made it one of 
the series' most memorable episodes for me. Anyway, the 
Fabergé connection is simply that the company co-financed 
the production with ITC: a planned third season was only 
cancelled because Fabergé withdrew their support. 

Sadly, the Captain Scarlet edition of The Golden Shot no 
longer exists in the ATV archives. Pretty much all there is to say 
about the show appears on page 118 of The Complete Book 
Of Captain Scarlet (Carlton Books, 2001). 


Paul Kinnear, New Ferry, Wirral 

Thank heavens for the wonders of DVD! Despite being a fan of 
both Gerry Anderson's output and the many ITC action series 
of ITC, | have always deliberately avoided The Protectors due 
to some unknown prejudice on my part. Perhaps it was the 
grainy 16mm film stock used (also a considerable factor in my 
extreme dislike of Jason King while being fond of Department 
S!) or the less than likeable central character of Harry Rule. 
Whatever the reason, The Protectors was a series | certainly 
would not have purchased on VHS. Then, with the advent of 
the digital format, | decided | may as well be a completist and 
buy the first box set from Carlton, and am | glad | did?!! 

The Protectors is a gem that | have only just discovered! 
That fact that the episodes are only 25 minutes is a definite 
plus, with plots and action rattling along at a fair old clip. Then 
we have the cast - while Robert Vaughn makes the lead a 
rather distant and aloof personality, this is more than made up 
for by the quality of his support. As well as being a beautiful 
lady, Nyree Dawn Porter was also a cracking actress able to 
give the Contessa an amazing depth and range. Her ‘fragile 
toughness’ and affection for her friends is often remarkably 


Robert Vaughn and Nyree Dawn Porter are The Protectors 
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Back issues of FAB Magazine are available from Fanderson Sales, 
Itan issue is not detailed here, it has sold out and is no longer available. 


9) Zienia Merton; Captain Scarlet Episode Guide (Pt 2). 
Cover: Joe 90 - Arctic Adventure/Hi-jacked £3.50 


12) Kevin Davies, Terrahawks graphics; The Making of UFO (Pt 3); Terrahawks 
Episode Guide (Pt 1). Cover: Terrahawks ~ Yung-Star £3.50 


15) A Tribute To Barry Gray — interview and full discography; Terrahawks Episode 
Guide (Pt 4). Cover: Stingray - Marina/Joe 90 - The Professional £3.50 


27) Ed Bishop (Pt 1); Captain Scarlet Mini-Albums Guide; Thunderbirds 
merchandise. Cover: Captain Scarlet - Lunarville 7/The Launching £3.50 


28) Ed Bishop (Pt 2); The UFO Writers Guide (Pt 1); Captain Scarlet merchandise 
(Pt 1); Stingray Episode Guide (Pt 3). 
Cover: UFO ~ The Psychobombs/The Man Who Came Back £3.50 


28) Johnny Byme (Pt 1); The UFO Writers Guide (Pt 2); Captain Scarlet 
merchandise (Pt 2); Stingray Episode Guide (Pt 4). 
Cover: Space:1999 -Voyager's Return/Mission Of The Darians £3.50 


30) Johnny Byme (Pt 2); Joe 90 merchandise; The Space Precinct Writers Guide, 
Cover: Space:1999 - The Metamorph/The Immunity Syndrome £3.50 


31) Captain Scarlet Special: Cast Memories; Century 21 Puppets Catalogue (Pt 
1); Captain Scarlet Press Book. Cover: Captain Scarlet Crater 101 £3.50 


32) Robert Vaughn profile, UFO Memorabilia; Stingray Episode Guide m a 
Cover; Lavender Castle/Space:1999 - The Rules Of Luton 


33) Christopher Penfold; Joe 90 - The Birthday complete script; Fanderson 
Members Survey Results; Stingray Episode Guide (Pt 6). 
Cover: Space:1999 - War Games/Guardian Of Piri £3.50 


34) Joe 90 Tribute issue: The Joe 90 Writers Guide; The Century 21 Puppets 
Catalogue (Pt 2); Joe 90 Episode Guide (Pt 1). 
Cover: Joe 90 - Hi-Jacked/The Race £3.50 


37) Gabrielle Drake; Rodney Matthews; Tributes to Christine Glanville; 
‘Thunderbirds Script to Screen: Move - And You're Dead (Pt 1). 
Cover: Thunderbirds - Lady Penelope/Lavender Castle ~The Collector £4.50 


38) Peter Gordeno; Gary Files; The Making of Message From Moonbase Alpha; 
Thunderbirds Script to Screen: Move - And You're Dead (Pt 2). 
Cover: Space:1999 - Sandra Benes/Captain Scarlet - Traitor £4.50 


39) David Lane; Tributes to Reg Hill; Thunderbirds Script to Screen: Move - And 
You're Dead (Pt 3); Joe 90 Episode Guide (Pt 3). 
Cover: Joe 90 - Sam Loover/Thunderbirds Are Go £4.50 


40) Ken Turner (Pt 1); Nick Austin, Vivid Imaginations; Space Precinct ‘Demeter 
City" unfilmed episode soript (Pt 1). 
Cover: Thunderbirds — Parker/Thunderbird 3 £4.50 


41) Ken Tumer (Pt 2); Graydon Gould; Space Precinct “Demeter City” unfilmed 
episode script (Pt 2). 
Cover: UFO ~ Conflct/Thunderbirds - Martian Invasion £5.00 


42) Space:1999 Special: Catherine Schell & novels author E.C. Tubb; Space 
Precinct “Demeter City” unfilmed episode script (Pt 3). 
Cover: Space:1999 ~ Maya/Commander Koenig & Dr. Russell 


43) Brian Johnson (Pt 1); Terry Curtis (Pt 1); Joe 90 Episode Guide (Pt 4). 
Cover: Captain Scarlet - Captain Blue/Thunderbirds - The Mole £5.00 


44) Special 16-page Ron Turner Tribute; Brian Johnson (Pt 2); Terry Curtis (Pt 2). 
Cover: UFO - Lt. Joan Harrington/The Daleks 7V21 strip £5.00 


45) Jeremy Wilkin; The Spectrum's Tony Atkins; Who Pulled Your String? (Pt 4). 
Cover: Thunderbirds - Virgil Tracy/Allas Mc Hackenbacker £5.00 


46) Martin Landau; The Future History of TV21; Who Pulled Your String? (Pt 2). 
Cover; Space:1999 - Commander Kéenig/Fireball XL5 strip (Pt 1) £5.00 


Prices are inclusive of postage for members resident in the UK - 
‘overseas members please add £1 postage for each issue ordered. 
Please make cheques or postal orders payable to Fanderson Sales. 
Send your orders, clearly stating which issues you require, to: 
Fanderson Sales, c/o Stephen Brown, 15 Somerset Road, Erdington, 
Birmingham B23 6NQ, UK 
allowing at least 28 days for delivery. 


£5.00 


moving. Then we have Tony Anholt - not only did he save the 
second series of Space:1999 from the potential disaster of 
losing Barry Morse, but here he creates such a likeable 
counterpart to Harry Rule that any misgivings | have about 
Vaughn's performance quickly vanish as soon as Paul Buchet 
enters a scene (especially when called upon to interact with 
Nyree Dawn Porter). With his talent and looks, it’s incredible 
that Tony Anholt didn't become a bigger star than he was. 

| must say that | much prefer the first season to the second. 
The loss of Anthony Chinn and Yasuko Nagazumi, as well as 
the playing down of the ‘world-wide’ nature of The Protector 
Organisation, was a mistake | think. The impression that the 
three leads did everything in the second season, with no help 
from any other member of the team, seemed a little far fetched. 
Still, the story quality was maintained and the calibre of the 
guest stars was extraordinary! 

In conclusion | urge anyone who felt like me to check out 
The Protectors and watch it with an open mind - I'm sure you 
won't be disappointed! The quality of the series overall, 
together with the excellent mastering job done by Carlton, 
makes these two box sets a major contribution to my 
Anderson collection on DVD. 


Keith R. Gooch, Leith, Edinburgh | 

Whilst on a week's holiday this week, | visited the Museum of 
Childhood in Edinburgh's High Street, which as the name 
suggests, is a museum which has toys and collectibles for 
children throughout the ages. In a small section which 
includes puppets from the last two centuries there is a little box 
which plays videos, mainly early black and white Disney 
cartoons, a film of street games from the 1930s and 40s and 
also an 18-minute film called Thunderbirds Are Go. 

This was narrated by Matt Zimmerman as Alan Tracy, with 
the puppet loaned and operated for the video by Philip Rae. 
The film was a mixture of clips from various Supermarionation 
shows, and colour and black and white stills from the shows 
they didn't show clips from. Also included was a portion of the 
Making Of Thunderbirds mini-documentary that was part of the 
extras on Carlton's UK Thunderbirds DVD volume 5. From the 
end credits, it would seem that - surprise, surprise — the video 
was made by a different branch of my own employers, the City 
of Edinburgh Council, presumably to coincide with the 
Thunderbirds Are Go exhibition which ran in the City Arts 
Centre in Edinburgh from 1st March to Sth April 1986. 

My question is this: has this film been issued commercially 
as a video or DVD extra anywhere in the world? If not, it should 
be as it is quite an entertaining and informative piece of work 
on Gerry's career up to that point in time (1986). Hopefully 
someone can come up with some more information on this 
video and exhibition. 


The short Edinburgh exhibition programme has not been 
issued on video or DVD to date. For full details of the exhibition 
and the role the video played in it, you'll need to track down a 
copy of SIG issue 16 (autumn 1986) which featured a detailed 
tour of the exhibition conducted by Steve Kyte. 


Julian Whingates, Walsall 

While watching an episode of Doctor Who the other day, | was 
very surprised to see a véry familiar piece of scenery that is 
easily recognised by any UFO fan. The episode in question is 
The Green Death with Jon Pertwee as the Doctor and was first 
broadcast in 1973. In the later stages of the episode, the 
Doctor confronts the BOSS, a computer of great intelligence 


FAB 46 FRENCH DUD COMPETITION WINNERS 


UFO COMPETITION 


Last issue, we invited you to identify the original English titles of five UFO 
episodes listed only by their French titles in order to win a TF1 French language 
Region 2 UFO DVD box set featuring all 26 episodes on seven discs. The 
correct answers were as follows: 

a) Super Powvoirs - The Psychobombs 

b) Alerte sous les Mers - Sub-Smash 

o)Naissance d'un Fils - Confetti Check A-O.K. 

4d) Déchets dans !’Espace - Conflict 

e) Lilnvité Inattendu - The Square Triangle 
We received just eight correct entries for this competition, but there could only 
be one winner and that was Annette Hill of Doncaster, South Yorkshire who will 
receive her prize shortly, 


who is controlling the minds of those he enslaves. Anyway, the 
BOSS computer lives on the top floor of Global Chemicals and 
within the computer room set was the actual command 
console from the Moonbase set in UFO. Having frozen the 
frame and compared the console in Doctor Who to stills | have 
of the Moonbase set, there is no doubt that the two are the 
same. This raises some questions. Has anyone noticed this 
before? How many other sets/props may have been sold off to 
the BBC? Do they still exist in the bowels of the BBC? 


| seem to think that this has come up before, if not in FAB then 
in SIG or Century 21 magazines, although it's been a while. 
Take a closer look at that BOSS set though, Julian, because 
you might also recognise that all of the other pieces of 
computer equipment in the room, apart from the huge disc on 
the right that displays BOSS's voice pattern, are also items of 
instrumentation from various UFO sets, namely the SHADO 
Control Room, Skydiver contro! room and the Moonbase 
Control Sphere. An earlier scene in The Green Death also 
features Global Chemicals’ technical manager Ralph Fell 
operating Lieutenant Ford’s SHADO Control Room console. 
There is a common assumption that these pieces of scenery 
must have been bought by the BBC after UFO ended 
production, but in fact they were only hired in as set dressing 
from Century 21 Film Props. Doctor Who was certainly the 
company's most regular client, with pieces of UFO 
instrumentation appearing in no fewer than 17 different serials 
between 1971 and 1985, but the equipment also turned up in 


Robin Cook as Professor Karzinsky in the Supercar episode 70-B-Lo. 


SPACE:1999 COMPETITION 


In our second competition last issue, we invited you to identity the original 
Englsh titles of five Space:1999 episodes listed only by their French titles in 
order to win a TF1 French language Region 2 Space:1999 DVD box set 
featuring all 48 episodes on 13 discs. The correct answers were as follows: 


a) Autre Temps, Autre Lieu - Another Time, Another Place 

b) En Route vers I'infini - Journey To Where 

¢) Le Dernier Crépuscule - The Last Sunset 

d) Le Secret de la Caverne - Seed Of Destruction 

e) Un Autre Royaume de la Morte - Death's Other Dominion 
We received just nine correct entries for this competition, but again there could 
‘only be one winner and that was Neil Houghton of Chell, Stoke-on-Trent who 
will receive his prize shortly. 


productions as diverse as Diamonds Are Forever (1971), ATV's 
Timeslip, Confessions Of A Pop Performer (1973), ITC's The 
Muppet Show and the BBC's Some Mothers Do ‘Ave 'Em, 
Moonbase 3 and Blakes 7. You'll find a comprehensive list of 
these productions in (plug, plug) The Complete Book Of Gerry 
Anderson's UFO. 

The BBC visual effects department did buy up a number of 
Century 21 models after the studios closed in 1970, so it is also 
possible to spot items such as the F116 jet from the Joe 90 
episode Talkdown appearing as the IMC spaceship in Doctor 
Who's Colony In Space, for example. 


Stuart Glazebrook (by email) 

Most of us will have heard that many Supermarionation 
characters were modelled on real people - James Garner was 
the model for Troy Tempest and Sean Connery lent his 
chiselled looks to Scott Tracy, to name but two. However, | 
have just seen exactly the reverse process... real people that 
are modelled on the puppets! 

For those fortunate enough to have the wonderful A&E 
Supercar DVD box set, | would advise them to look closely at 
the episode. 70-B-Lo, The scientific expedition consisting of 
Professor Karzinsky and his assistant Jason are clearly none 
other than our very own villainous duo of Robin Cook and Tony 
Blair! The likenesses are truly scary. Well, now who's a 
puppet? Perhaps FABMail would be able to publish a screen 
grab of the pair to illustrate my point. Has anyone else spotted 
any other such instances? e 


Tony Blair as Jason, Karzinsky’s assistant in the same episode. 
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TAYBOR’S EMPORIUM 


Taybor's Emporium listings are free of charge to all Fanderson members 
and are accepted in good faith. Fanderson is unable to take any 
responsibility for resulting private trade or transactions, but any 
members found to be abusing the spirit of the Emporium will be expelled 
from the club without refund. 

Members should forward Emporium listings to the CommPost 
address, including name, contact address and membership number. 
Please keep text to an absolute minimum and write clearly, preferably in 
type-written text or block capitals (incorrect details may be published if 
submissions are illegible). 

Please note: we cannot accept listings that refer to any merchandise 
other than Gerry Anderson-related items, or listings that advertise the re- 
sale of club merchandise currently available on the Fanderson Sales list. 
We cannot print members’ telephone numbers but will publish e-mail 
addresses if required. 
SE ed 
FOR SALE: 

Action 21 Magazine (Engale) Nos. 1-10 

.LG. Magazine Nos. 1-5, 7-17 

Thunderbirds The Comic (1992) Nos. 15-26, 28 

CONTACT (otters please): 

S. Shepherd, 22 Sixty Acres Rd, Prestwood, Bucks HP16 OPE 
(e-mail: zerox100@aol.com) 


FOR SALE: 

Bandai Thunderbirds pull back vehicles (1992, mint) £12 all three 
Thunderbirds In Outer Space video (1992/37) £10 
Thunderbirds Board Game (mint with all bits) £15 

Two hand-made pods (3 and 4) with pod vehicles £10 each 
WANTED: 


Ertl Eagle Transporter kit and other Space:1999 items 

The Secret Service video collection 

CONTACT: 

Richard Ife, 85 Victoria Rd, Woodbidge, Sutfolk, England, IP12 1EL 


WANTED: 

Any items relating to Four Feather Falls, most especially any videos 
CONTACT: 

Kenneth Hack, 7 Shetland Close, Borehamwood, Herts WD6 2SX 
(e-mail: kenneth@hack735.freeserve.co.uk) 


FOR SALE: 

All 24 ITC/Polygram episodic Space 1999 video tapes. Mint condition. 

£10 each. Offers considered. 

CONTACT: 

Darren Allen, 382 Bitterne Road, Bitterne Village, Southampton S018 1DR 


FOR SALE: 

Thunderbirds - Operation Asteroids by John W. Jenison. First edition. No 
dust jacket, but good condition. £20 plus p&p. 

WANTED: 

Steve Kyte Thunderbirds plate ~ ‘The Heroes’ 

CONTACT: 

Trish Wilson, 8 Burn Road, Scunthorpe, North Lincs DN15 8AX 

(email: modpog.wilson@tesco.net) 


FOR SALE: 

Complete Set of 12 Vivid Imaginations Space Precinct figures, including 
Morgo. Mint on cards. $150.00 

Matchbox Thunderbirds die-cast Rescue Set with Italian lettering on box. 
Includes TBs 1, 2, 3, 4, and FAB-1. $125.00 

Supercar 1/64 scale die-cast by Johnny Lightning. Retracted wings or 
‘extended wings versions. $30.00 each 
Payment in U.S. funds only. Paypal also accepted. Price includes air mail 
shipping from the United States. 

CONTACT: 

Bob Neumann, PO Box 1582, Bridgeview, Illinois 60455, USA 

(e-mail: neuelectro@email.com) 


WANTED: 

Fanderson Space 1999 Year 1 CD (preferably sealed). If not, in excellent 
condition. Will either pay cash or exchange for very rare Bassett Space:1999 
candy cigarette card (no.42 - The Troubled Spint) in excellent condition. 
CONTACT: 

Mark Moss, Belga, Rue Des Deslisles, Castel, Guernsey, 

Channel Islands GYS 7DS (e-mail: moss293@aol.com) 


WANTED: 

FAB issue 36. Must be in good condition, Photocopies will do (including 
colour). Will pay all costs. 

CONTACT: 

Kevin Goldsmith, 69 Danes Road, Bicester, Oxon OX26 2LW 

(e-mail: kevin@goldsmith.freeserve.co.uk) 


WANTED: 

Century 21 magazines 

Captain Scarlet 13" Sevans kits - unmade, all figures 

Matchbox Cloudbase playset (1993) 

Matchbox Captain Scarlet figures - Magenta, Green, Black (spy), Harmon 
Vivid Imaginations 12" Captain Black figure (1993) 

CONTACT: 5 

Robert Stimpson, 1 Peareswood Road, Erith, Kent DA8 2HH 


WANTED: 

UFO volume 5 video (Channel 5 label CFV 07232) 

UFO sweet cigarette cards (Barrett/Bassett 1973). Two small boxes required. 
CONTACT: 

T.D. Moore ur., 19 Altnaveigh Road, Newry, Co. Down, N. Ireland BT35 8PY 


FOR SALE: 

Fireball XL5 videos vols 1-6 (ITC) 

Stingray videos vols 9 & 10 (Polygram) 

Supercar videos vols 1-4 (ITC) 

Thunderbirds videos vols 1-16 (Channel 5) 

Thunderbirds Are Go & Thunderbird 6 movies 

All videos are VHS/PAL and are in excellent condition. 

CONTACT: 

Steve Wallace, 83 Cassiobury Park Avenue, Watford, Herts WD18 7LH 


FOR SALE: 
Stingray vols 1-10 (Channel 5, VHS) £4 each 
Thunderbirds vols 1-14 (Channel 5, VHS) £4 each 


Thunderbirds Are Go/Thunderbird 6 double bill (VHS) £4 
Captain Scarlet vols 1-7 (Channel 5, VHS) 
Joe 90 vols 1-6 (Channel 5, VHS) 

Fireball XLS vol 2 (ITC, VHS) £4 
Dick Spanner: Case Of The Human Cannonball (VHS) £4 
CONTACT: 

Barry Scott, 168 Main Road, Sundridge, Kent TN14 6EL 


FOR SALE: 

Konami Japanese box sets: SID + Eagle x 2; SID + Fireball XL5 x 1 
CONTACT: 

Anthony Cotterill, 55 Greenfield Road, Smethwick, Warley, 
West Midlands B67 6SE 


FOR SALE: 

Gerry Anderson toys, vehicles and figures etc. Matchbox and Vivid 
Imaginations, All in mint boxed or carded condition. 

CONTACT (please send SAE or e-mail for complete list) 

Jerry Smith, 50 Neville Avenue, Fareham, Hampshire PO16 SNR 

(e-mail: smith_jerry@hotmail.com) 


WANTED: 

Metal pod for Thunderbird 2 - approx. 6om by 3.5cm front width by 2.5¢m 
rear width. 

CONTACT: 

Betty J. Martin, Flat 9, Ventnor Lodge, 9 Ventnor Villas, Hove BN3 3DD 
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PICTURES AND REPORT FROM SPACEMASCOPE TELECINE STATION R21 


= : 

Captain Mike Nichols and Mate Lee CAPTAIN NICHOLS ATTEMPTS TO ROUGE 
Perry have touched down at the earth meres ONE OF THE COLONISTS, BUT WITHOUT 
| colony on planet Krata. They find the gore Success. 

domed city deserted and their search a 
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ON cute way 
COMMANDER. 
WERE GLAD 
Je SET SOME y wie BE TUS? We CAN'T. 
ACTION. ROUTINE, STEVE. 20 ANY THIN, 
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CALL EARTH. 


SPACE FREIGHTER 
"TRANEIT HASN'T 
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FREEZING PERRY AND 
NICHOLS LIKE THE REST 


BUT AS NICHOLS AND PERRY 
HEAD FOR THE EXIT A WEIRD, 
GRAIN = NUMBING MUSIC 
BEGINS TO PLAY. 


